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A winter evening. A car on a country road. It’s snowing, visibility is poor. Out of nowhere, a sled comes sliding down a hill. The car comes to a grinding halt. Silence. The driver is Tomas, a writer. He cannot be blamed for the tragic accident. It’s also not young Christopher’s fault, who should have taken better care of his brother, nor their mother’s, Kate, who could have called the children home earlier. Tomas falls into a depression. The relationship with his girlfriend Sara breaks under the pressure. All Tomas can do is continue writing. But does he have the right to base his work on experiences that include the grief of others? The film follows Tomas and his efforts to give meaning to his life again, as he establishes a family of his own with Ann and her daughter Mina. It also follows Kate and Christopher until, at the age of seventeen, the young man decides to confront the stranger he only met once, on that fateful evening. In a careful and precise way “Every Thing Will Be Fine” talks about guilt and the search for forgiveness. It shows that it is not time alone that heals wounds but the courage to face up to things and to forgive. Especially oneself. From an original script by Norwegian author Bjørn Olaf Johannessen, Wim Wenders shoots again in 3D, and explores, after the success of his dance film PINA, the potential of three-dimensional expression in an intimate family drama.



SYNOPSIS



“It wasn’t me who chose the story, it chose me“, says Wim Wenders: ‘Every Thing Will Be Fine’ came to me in an unexpected way, in the form of a screenplay in the mail, sent to me by Bjørn Olaf Johannessen.“ The German director had met the young Norwegian screenwriter during the Sundance Script Lab where Johannessen’s screenplay “Nowhere Man“ had received the top prize from the jury chaired by Wenders. Impressed by the originality of his idea, the clarity of its structure, the quality of the dialogues and the natural simplicity, he encouraged the young author to send him his next screenplay. In fact, Johannessen did this three years later, and Wenders liked this first draft of “Every Thing Will Be Fine“ so much that together with his producer Gian-Piero Ringel they decided to option the script and to start its development already during the postproduction on “Pina“.



PRODUCTION NOTES



The experiences Wim Wenders had made with the 3D technology during the shooting of “Pina“ played an important role in this decision: “The greatest 3D surprise during this ‘Pina’ apprenticeship wasn’t our extremely lavish



DECISION FOR 3D



SCRIPT
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crane shoots or the often very exciting outside shots. The most simple shots we did at the very end of the shooting were the real revelation: we filmed portraits of each member of the ensemble for a few minutes, just a person sitting in front of the camera, with a dark wall behind. What I saw there exceeded all my previous understanding of 3D. There was everything I had experienced already, ‘space’ and a certain ‘depth’, but also something quite new that I had never seen before: the sheer ‘presence’ and the simple and natural existence of a person in front of a camera surpassed everything I had ever seen, both in the old cinema as well as in the new three-dimensional one. A story that one could tell with this kind of enhanced presence would literally get ‘under your skin’. ‘Every Thing Will Be Fine’ was precisely the right story for trying this new intimate storytelling in 3D because so much of it happens within the characters.” MONTRÉAL AND SURROUNDINGS



When it became clear that Wim Wenders wanted to direct the film himself, work started to further develop the screenplay which, at this point, essentially consisted of a very interesting basic structure of around 12 short chapters breaking down into small periods of time over the course of about 12 years. But above all, the film didn’t have a location yet: “I need a sense of place for my work“, Wenders says: “It is only when there’s a close connection between a place and a story that I can really understand it and know how to film it…” Interest soon centered on Canada after Germany, the base of Wim Wenders’ and Gian-Piero Ringel’s production company Neue Road Movies was ruled out. A location with safe snow conditions in the winter was needed. The author’s Norwegian home was discounted, as it needed to be plausible that people were speaking English: “When Bjørn Olaf wrote the story, it was initially set nowhere,” Wim Wenders recalls. “When I realised that I needed a hilly landscape with lots of snow as well as a large city in the vicinity so that one could plausibly move back and forth without having to take a train or plane, I immediately knew the right place, and that was Montréal and Quebec.” “I looked for the right location over the course of two years until I came across the little town Oka. You have a wonderful view there of the Hudson River which actually turns into a lake there. In the summertime, it’s a peaceful scene full of sailing boats. But in the winter, it’s completely transformed: the water becomes an ice bridge, and you can drive over it to the other side. You have people staying in these little huts on the frozen lake and fishing. I liked this idea of a place that is completely transformed and whose character is quite different in the winter from the summer. I first came to Montréal in the 70’s and then became a regular visitor of the
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‘Festival du Jeune Cinéma’. I’ve always liked the town and had the feeling that I wanted to explore it further at some point. I waited, so to speak, for 30 years so that I could shoot here.” When the locations were decided, director, author and producer stayed in Montréal for a while to further adjust the story to its new home. A central location for the film, in fact “a kind of anchorage for the story” and where the accident actually happens, was Kate’s secluded house. Wim Wenders looked throughout all of of Quebec for it, in the Laurentides to the south-west of Quebec as well as in the Eastern Cantons, until he finally found what he was looking for near Montréal: “I found the house with a kind of seventh sense. You couldn’t see it at all from the main road. I only saw this little country road which branched off, with a little forest concealing what lay behind. I needed half an hour to trudge through the deep snow which went up to my knees, and then this little red house appeared in front of me. Its access roads hadn’t been cleared because nobody was living there in the winter. It was love at first sight. I knew straightaway, that’s it!”



KATE’S HOUSE



With the risk of telling a story over a period of 12 years and several seasons, “Every Thing Will Be Fine” is the biggest production to date both financially and logistically – for “Neue Road Movies Filmproduktion”: “Of course, there was the obvious question of whether we couldn’t depict two, or better even three, seasons in one,” says producer Gian-Piero Ringel, who was nominated together with Wim Wenders in 2012 for the Oscar (“Pina”), when recalling the initial considerations about reducing the costs: “Shooting large parts of the interiors in Germany would have simplified matters greatly. But we then came to the conclusion that this accident can only happen in winter and that the period of almost 12 years had to be properly represented. The seasons are therefore an essential component of the film and convey the passing of time. So it was clear that we would be shooting at original locations rather than in a studio, and that we would need at least two shooting blocks. The whole crew would have to go to Canada twice, and both times do the preparations and the shoot, as if it were two films. In the finished film, you can sense that we were serious about the place as well as the time frame of our story.”



THE SEASONS



Since the whole film was supposed to be shot in Canada, producer GianPiero Ringel initially looked for a Canadian co-production partner: “After having developed the story over several years, it was a big step to give up total control of the project. We needed a partner whom we could fully trust



THE CO-PRODUCERS
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so that they would realise this production in our name and in accordance with our intentions. I always try to find a strong partner in each country, someone I can rely upon if I have a project in this territory. We met with several local producers, had lengthy discussions with them and finally decided on Ronald Gilbert who then worked very reliably at our side.” On the European side, Bjørn Olaf Johannessen established the connection to Maria Ekerhovd in Norway with whom Ringel is now also pursuing other joint projects. Oskar Söderlund, a producer and successful screenwriter from Gothenburg, completed the Scandinavian part of the production. And finally, the Paris-based production company Bac Films came on board. ARCTIC TEMPERATURES



DIRECTOR OF PHOTOGRAPHY BENOÎT DEBIE



A particular challenge was filming in the winter, with outside temperatures of under minus 20 degrees during the day and as low as minus 30 degrees in the evenings or during the night: “We tried to be very well prepared,” says producer Gian-Piero Ringel: “We did a cold test with the 3D cameras and the mirror rigs in a cold chamber in Munich where we could bring the temperatures down to minus 30 degrees. In the summer, our camera crew ran tests to see how the batteries and equipment reacted to the wind and cold. The whole opening sequence on the frozen Hudson River was shot in Arctic conditions, unprotected and right on the ice, which was a great strain for many of the crew members. They were having to spend not just two, but often up to 12 hours outside. There were infrared tents, and we tried to change the crew members whenever possible, but, of course, you can’t switch the core crew of the director, the director of photography, the gaffer and many others. We mastered this very well thanks to the experienced Canadian crew who were better acquainted with these weather conditions.” However, there were the occasional technical problems. A large part of the camera equipment was frozen solid once when no one had noticed that the heating for the camera truck had broken down overnight. And to keep continuity in the snow levels was also a great challenge. According to Gian-Piero Ringel, a secret of Wim Wenders’ lasting success is the fact that he manages to stay true to himself and, at the same time, is constantly inventing himself anew. What’s more, he is always working with new people: apart from the Norwegian author and the French composer Alexandre Desplat, this was particularly the case here with the the director of photography Benoît Debie: “Wim and I, together with our colleague Erwin M. Schmidt, we considered the possible aesthetics of the film and asked ourselves: who could help us to establish this? We discussed and researched various cinematographers and screened their work. We just tried to find out
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in quite an unbiased way who was out there in the first place. For Benoît Debie, ‘Every Thing Will Be Fine’ was his debut with the 3D camera, which didn’t pose a problem as we had a stereographer on board in Joséphine Derobe who had worked with her father Alain Derobe (who passed away in 2012) for many years and already collaborated with him on ‘Pina’: “As an experienced stereographer, she could iron out any problems with the 3D technology, so we were not forced to look for a director of photography with experience in 3D. What’s more, we had just had a good experience with a one-week workshop for the five cinematographers on ‘Cathedrals of Culture’, none of whom had ever filmed in 3D previously. So, we were confident that the special 3D features could be easily communicated.” The producer and director followed a similar procedure for their choice of composer as they had when deciding on the cinematographer: “From the outset, Wim had the feeling that the film needed a symphonic score,” Ringel notes. “I believe that we shouldn’t patronise our audience, but give them enough space; consequently, I am always worried about scores that might have a manipulative effect. But a screenplay working with many ellipses can also handle a score that transports the hero’s inner states of mind. Alexander Desplat is certainly one of the greatest film composers worldwide. He has an enormous range between major American productions and very individual European projects. In my opinion, his scores have texture and soul and support our particular approach to modern narration.“



COMPOSER ALEXANDRE DESPLAT



As with “Pina“, Gian-Piero Ringel again advocated an unhurried editing process: “I don’t think highly of the regular editing times. In my opinion, it is important to leave the material for a while and then to see it with fresh eyes after a few weeks. This meant that the film could be constantly changed and refined right up to the end.” As was the case on “Pina”, the editing was again in the hands of Toni Froschhammer, with a setup that was easy on the eyes with the editing done both in 2D and 3D, with the constant possibility of watching scenes simultaneously in a large 3D projection: “That’s extremely important because a lot of things have a quite different effect in 3D,” Ringel explains. “Many cuts don’t function in 3D, because you have a really different perception of time and the shots can last longer. It’s an enormous advantage having a small, custom-built 3D setup in the editing suite where a screening can be arranged on short notice.”



EDIT AND COMPLETION



The beginning of February saw Alexandre Desplat personally conducting the recording of his composition with the Gothenburg Symphony Orchestra.
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A few days later, “Every Thing Will Be Fine” will have its world premiere at the Berlinale.



Was this inspired by a case that you had concretely experienced with one of your films?



When you said to your current screenwriter Bjørn Olaf Johannessen in Sundance several years ago that he should send you his next screenplay, you probably thought this was more about giving a helping hand to young film-makers, as you often do. Is that correct?



Actually, this happens with every film, with every piece of writing. You can’t only process your own experiences, there are always observations coming in that you’ve made with friends, relatives or acquaintances. “Until The End of The World” began with my blind aunt who inspired the character of Jeanne Moreau. Even as a child, I had been very preoccupied by this question: what is it like to be blind? Or in “Lightning Over Water”. Here, the specific question was whether you should be allowed to make a film about the suffering and death of another man? Where and when do you have to stop? How far should you be allowed to go? Even though Nicholas Ray, who was dying of cancer, wanted this himself in this case, and insisted on it, the problem was there for me each day: am I allowed to turn this into a fiction? Every shot in a movie is always a fiction as well – I don’t think there is any film where you as a director and storyteller are not drawing upon on the experiences of other people. Of course, the same applies to actors who often have to draw on the experiences of others in order to be credible in the way they internalise and portray something. The question about responsibility is especially striking when you are making a film with children whose lives are often turned topsy-turvy by the film shoot. It is much harder for them than for adult actors to then go back to their own lives as this is often not as interesting as life with the substitute family, the film crew.



That’s right. I didn’t expect that he would write something for me. The screenplay that we awarded a prize to at the time and was later made into a film, was called “Nowhere Man” - which is a rather good title to begin with - and, of all the screenplays I read that year, it was the best one. That’s why I said: “Send me your next screenplay!” Three years later I had almost forgotten about this, when I received a screenplay in the mail. But then I remembered… I liked this first draft of “Every Thing Will Be Fine” so much that I immediately gave it to my producer Gian-Piero Ringel, and we then together decided to option it. What was it that appealed to you when you first read the screenplay? It was the theme of “guilt”, although it was not so much about whether this man is guilty or not of anything connected with the accident, it was more about the guilt you incur in every creative activity, but primarily as a writer or film-maker, by using or “exploiting” real life. Are you allowed to use for your own work what other people have experienced or suffered, by transforming this into a work of art, a story, or a film? Is it permissible to have other people’s experiences and suffering enter into your fiction? In our film, the traumatic experience of an accident leads to Tomas finally becoming a better writer. This event has brought him further in his personal development, and he has used it for his work. What responsibility do we have when we take possession of other people’s experiences in such a way? This question is seldom posed in films and when making films, although it is so fundamental. How much responsibility do we bear? Not only in a direct sense when we cause an accident as a driver, but also after that, later on: what is the relationship between strangers who are connected by a traumatic event? To what extent do those people continue to have influence over one another even at a later point in their lives? Those are universal questions which relate not only to the writer Tomas, but to us all. It is about the extent to which we accept and respect the reality of others as our own reality. How responsibly do we deal with that?



Would you accept that Tomas is your alter ego? As far as the scruples in dealing with creativity and reality are concerned, yes. But perhaps the reason why I liked the screenplay so much was because Tomas is so clearly a fictional figure and as such he is someone I can observe from the outside. He might have taken on some aspects from me, but I certainly had more of a distance to him than to Phillip Winter (played by Rüdiger Vogler) in “Alice In The Cities” or my two heroes “Kamikaze” and “King of the Road” in “Kings of the Road”. Or to the photographer in “Palermo Shooting”... How would you describe Tomas? Tomas is rather withdrawn. He is a creative person, a writer, and as such rather “mysterious”. There are often things in their lives and work one doesn’t know that much about. Writers guard their secrets, they are
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almost forced to do this. As they have to put everything down in words, into this lonely, enigmatic work with language, they can’t perhaps squander everything in encounters and conversations. Peter Handke, Paul Auster, Michael Ondaatje, or Sam Shepard, they’re all writers I know. But a mystery still surrounds all of them for me because they are so withdrawn and alone in the way they carry out their work. Tomas is one of these enigmatic people, but then things happen to him that force him to react. He keeps a lot of what happend to him to himself and only processes it in his books. However, as we don’t want to spend two hours watching a passive man, I wanted to give the audience a real feeling of how he deals with things. We have achieved this with the casting of James Franco who plays Tomas in a very “transparent” way so that you can look right into him. 3D has also allowed us to be nearer to him. And the relationships with the women in his life also open him up a bit more. Or not, as the case may be. And then, above all, it is the children who draw Tomas out of his reserve. The actors have an enormous presence through 3D: to what extent did this affect the casting and the work with the actors? 3D is a big challenge for actors because these cameras see and notice simply everything. Nothing escapes these eagle eyes. There are two of them and their attention is raised, as it were, to the power of two. Their sense of truth is acute! They notice everything you are “producing” in front of them. The 3D camera forces the actor to be and not to play because it will mercilessly expose the slightest exaggeration. It was for this reason that I paid particular attention to the actors having a strong and natural presence on their own. James Franco is an extreme minimalist. Sometimes, it just needed a small hint from me for him to rein back his performance. Charlotte Gainsbourg just has the uncanny ability to turn into the part, and at the same time really be herself, with everything that she is, with her whole soul. And precisely for this reason she is Kate. And I cast Rachel McAdams because of that incredibly positive energy that she exudes in every role. During the shoot, I then encouraged them all not to show anything to the camera, but just to be. Every now and then, we repeated a scene to make the characters yet more authentic and “naked”.
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understands the fundamental conflict in the film. We met in New York, in a cafe, and, afterwards, he had to go to the university where he was teaching a screenwriting class. He asked if I would like to come along. Sure, he didn’t have to twist my arm! I listened to the seminar for a while. The students were reading out a screenplay they had written together and then they were discussing details of the dialogues with James. At some point, they asked me a question, too, and, in the end, James and I finished the seminar together. As a teacher, he was a completely different person than on set, incredibly open and kind. On the set, he was rather secluded. You never really know as a director what an actor will then be like in front of the camera. This truth only reveals itself on the first day of shooting. Yes, and then it was plain to see what an incredible presence James has. Always concentrated. And always on set! When he wasn’t shooting, he just looked for a quiet place nearby and read. He was reading from morning to night. He had to prepare for his Master’s in Literature and read about 20 books from cover to cover on our set. Immediately before a scene, I’d then say to him: “James, we’re ready now“. He put the book aside and in the next second was Tomas again. Naturally, actors are always taking on roles that are different from their own personality. But the secret of great actors is that they also always stay themselves, with all their soul. That is particularly important when you are working with 3D because it’s as if you were looking at things with a magnifying glass. Everything appears clearer. That goes for every little detail, as well as for every mistake. Every ”pretend“ is instantly exposed. At the same time, the presence of the actors is further intensified. It is really strange that all the films I have seen so far in 3D are about everything else but characters and credible people; they’re about effects, action, adventure, comedy, and are mostly just giant comic strips. But 3D has the ability to accentuate things and people and thus offers actors, in particular, an incredible chance to have a greater enigma in front of the camera than ever before. And all of our actors seized upon this chance. However, for me, it was a bit like flying in the dark without instruments. There was no reference for character roles in an intimate drama. I’m sure that a whole new door is opening here for 3D technology, for acting and for stories to actually take on another dimension and touch the audience in a different way, literally get closer to them.



What made you decide on James Franco and what was it like working with him? Can you speak about the three women’s roles? The first time I met him, I immediately knew in my heart that he was the right one for the role, with our first handshake. Not only as an actor, but also because he is himself a writer, a creative person, and therefore



There are really four. In the story’s chronological order, we first meet Sara (Rachel McAdams) with whom Tomas is living when he goes through the
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traumatic experience at the beginning of the story. She is the one who probably suffers the most from the events, because she has to bear the consequences. He breaks up with her twice. Then there is the mother of the little boy, Kate (Charlotte Gainsbourg). As they only meet a couple of times during the entire story, one can’t really speak of them having a relationship. Nevertheless, their fates are closely intertwined with one another and a special closeness develops between them, a strong connection, mainly because Tomas’s life is so closely connected with that of her second son, Christopher, who survived the accident, grows up with this trauma and becomes a young man in the course of the film. And then we have Ann (Marie-Joseé Croze), the new woman in Tomas’s life. He wants to start a family and be happy with her and her daughter Mina. But for a long time, he tries to block his past from this relationship, so it is based on a lie. Little Mina also has a powerful presence in the story. She is about seven or eight when Tomas and Ann move in together, and she is fifteen or sixteen at the end. All four women are definitely more candid about dealing with conflicts than Tomas is and consequently force him to come out of his shell. Women are always much more direct about addressing things than us men.
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communicate with others. As you can see by now: in my eyes Kate might be the actual hero of the film. How did Rachel McAdams come to the film? I knew that she would be the right one for the role, and that was based on two films, Terrence Malick’s “To The Wonder” and a science-fiction film that hardly anyone knows here, “The Time-Traveller’s Wife“. In both films, Rachel radiates an enormously positive energy which is also a wonderful quality for the role of Sara. Such characters are so rare in cinema! With them you get the feeling that everything they do is destined for good. They have this natural self-confidence and simply “a good heart”. Sara is such an optimistic person and, actually, it’s a disgrace when Tomas leaves her and probably he also realises this himself when he unexpectedly meets her again some years later. But the events almost force him to break with this part of his life. You sometimes ask yourself why you gave up the best thing that ever happened to you, but you nevertheless had to see it through at that point in your life. And it’s only because he gives up Sara that Tomas then has the chance for a relationship with Ann and Mina.



Had you thought of Charlotte Gainsbourg from the outset for the role of Kate? When we started working on the film, we were speaking to another actress who then had to decline the role for family reasons. So, I had to think about Kate from scratch and very quickly thought of Charlotte. And when we had shot the first scenes with her, I thought “Wow! Who else could have played this? Nobody!” Tomas has a really strong connection with Kate for a short time, free of any sexual implications. Although they only spend a little amount of time together, their fates are so closely intertwined that they do become very close. Kate at first is highly sceptical of this man who caused the death of her child, but she also understands that he is not to blame and that, deep down, he is a good person. She gives him a chance to process what happened. She lets him into her life for a moment because she senses that this will help him. That is a very selfless act. Kate is one of those people who can live alone without missing anything or without bitterness. She suffers terribly from the loss of her youngest child, but she loves Christopher and lives for him. She is capable of seeing solitude as being something positive as well, and that is a very powerful quality. There are people who could never live alone and others who can only live alone. And then there are people who are capable of doing both, whose happiness is not dependent on always being in company. I think that it’s especially those who are able to better



What does Rachel McAdams mean when she says that the scenes were so well prepared, that she didn’t have to worry at all about where she is standing, walking or sitting? Isn’t it a paradox that she regards the restrictions of the bulky 3D camera as being liberating? Yes and no. 3D requires that you as a director know your locations even better. Just like the actors, places have an increased presence and poignancy. You must be extremely precise in knowing where everything is positioned and how the camera is reacting to the location, how you can capture its unique character and space. It has something to do with the way the 3D camera engages itself with that space, and that’s something I have spent a long time preparing, first alone, then with my storyboard artist and the production designer and finally with the director of photography. I have never spent so much time at any film’s locations as I did on this film. I spent practically two years in this landscape everywhere where we filmed, in winter, autumn, spring and summer, until I had internalised the places to the point where I knew almost automatically where exactly the camera would stand for every shot. And then it tends to happen all by itself what the actors then do and, above all, how they move. And when this is evident for the director and the director of photography, it actually provides the actors with a great freedom.
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What do you mean exactly when you say that the place and space are identical for the 3D camera? My films are made from a very strong sense of place, and the locations are always a source of energy for them. When the location and story necessarily belong together, then I know exactly where I have to put my camera. For example, when we had found Kate’s house, I knew that in our story we would have to walk up this hill and come down again two, three times during the film, that we would be looking into this little valley on the righthand side, and then, on the other side, into this big soy field which has such a lovely golden hue in summer. And then there was this big old tree in the middle of that field and the old barn... So, the location had in fact determined quite a lot of scenes, in which it could manifest itself at best and “bring itself into play”. Don’t you sometimes miss the spontaneity and flexibility of the small, light and less bulky cameras when you’re working with the 3D camera? It’s true that the 3D cameras aren’t so spontaneous, you can’t just start shooting straightaway. But, on the other hand, they give you other freedoms. For example, we don’t have a single fixed shot in the film, the camera is always moving, even when it’s just a little bit because the spatial perception then becomes more intensive. When I look at you now as you sit in front of me, my eyes aren’t firmly screwed onto a tripod; I make these little movements to the side or forward so that I can register and feel your presence better – which is much better than if you stuck your head in a clamp and just stare rigidly. We managed this with a small piece of equipment called a “slider”. This means that the cinematographer has room to manoeuvre over a metre in all directions on the tripod without having to push the camera on tracks. He can make his own little tracking movements quite spontaneously. Your relationship to images has changed over the years: do you now trust images again? In our era of trashy images where there are far too many brainless, arbitrary pictures around, it’s been primarily painters and some photographers who gave me back the feeling that it really made sense to keep on doing what I love and master, and to trust my sense of place and framing, which I had learned in the first place from painters, like Andrew Wyeth, the Dane
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Vilhelm Hammershøi or “my old master teacher“ Edward Hopper. They gave me the feeling that painters have also been at home in the threedimensional world and were thinking about space. It’s my hope that our 3D Cinemascope images won’t become part of this neverending and arbitrary avalanche, that they are self-contained, and will achieve what my favourite film philosopher of the 20’s, Béla Balázs, said: ”Cinema is capable of securing the existence of things“. (This is the main reason why our title also has “everything“ written in two words: Every Thing, every single thing must be set right again for Tomas, Christopher and Kate.) Despite this flood of digital photos and films, I still think that we can make use of composed images and precise storytelling to achieve exactly this: illuminate and preserve the existence of things and people. Images don’t have to be the constantly surging waves, they can also be the firm rocks in that sea. Has the documentary perspective on reality – as seen most recently in ”Pina“ and ”The Salt Of The Earth“ - changed your view of fiction? Not changed, but it has constantly reminded me how much it means to me that my storytelling should be grounded in reality. Even my explicitly fictional films, of which there aren’t that many – they include ”The American Friend“ or ”Hammett“ - included documentary elements, as in “The American Friend“, when you see these buildings that were under threat of demolition at the time near Hamburg’s harbour, or the walls with the graffiti about Holger Meins. Just telling a story alone has never been enough for me. I always wanted to talk about that time as well and, above all, about a place. In ”Wings of Desire“, the city of Berlin was the secret lead actress. Can you say something about the painter Wyeth who was an important inspiration for the film? The American Andrew Wyeth is quite unknown in Europe. I don’t think there’s a single museum here that would own even one of his paintings. I first became aware of him some time ago through a book and liked his works straightaway: there was a painter who loved light and places! Who spent his whole life just painting things that could be found within a mile of his studio in Pennsylvania. He never went away on trips and painted solely what he found in his direct surroundings: his neighbours, his kitchen,
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the animals, the trees, his studio. In the summertime, he moved to the coast in Maine and there again only painted what was around him. He was fascinated by light, both in summer and winter, and painted it with a directness and spontaneity unequaled by any other painter of the 20th century, in my book. In photography, you would call this ”snapshots“. He recorded the fleeting impression of a moment and was able to transform this into hyperrealistic paintings, with an outrageous attention to detail and a great love for the people he painted. When I started working on the idea for a film that would begin in snow, I realised that I only knew one painter who really knew how to paint snow, and that was Andrew Wyeth. So I began studying his paintings more closely, and then he became the model for this film, not just because of his paintings of snow, but also because of his sunlight. There’s this incredible painting of a window through which one can see a path leading through an empty landscape, and a stretch of the coast in the distance. That’s all: an open window. But you also see that a breeze is blowing into the curtains and making them puff up. You can sense that someone spent many weeks painting these curtains until it really felt as if they are floating and as if they would change each time you looked at the picture again. In a certain way, Wyeth is for me in painting what Yasujiro Ozu is in cinema. Also so minimalistic and reduced, so dedicated and simple. With each image, they both transcend reality and elevate things. Our art department adopted his colours, and Benoît Debie, my director of photography, followed his approach to light. When you describe the paintings of Andrew Wyeth, between the immediacy of the moment and the hyperreality of the realisation, it sounds like a description of 3D... It’s indeed striking what painters can sometimes create even though they don’t actually have a third dimension. The sense of space that someone like Wyeth managed to capture in his paintings, with a deep affection for detail, inspired by these places, so that you can almost touch these things – that surpasses the concept of a ”panel painting“. The more I was occupied with his pictures, the clearer it became that his concept of space was a wonderful reference for our 3D, particularly since he was often painting in the Cinemascope format. We have been quite unabashed in transposing a couple of his “model images” into our story, simply because they opened up doors for us. I found some of Wyeth’s pictures, so to speak, in Kate’s house, and it was wonderful that the curtains in the film were moved by a real wind, and not by a ventilator, with the yellow soy field in the background and this beautiful tree right in the middle. With that small intimate scene
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in the kitchen, you could feel that 3D was dead right for the film and see how it literally ”places“ you in the emotional space of these people. Can you speak about the passing of time which plays a particular role in the film? I had already found in Björn Olaf’s first screenplay that it was interesting how he had dealt with time jumps. Time passes as if you were watching real time and then it suddenly jumps several years ahead and you get the next slice of reality. These jumps and ellipses are an exciting way of dealing with time, with growing old, with forgetting, with the duration of a trauma, but also with guilt and how the past holds on to you. You see the same people suddenly two years later or four years later. A lot isn’t explained at all and, as an audience, you have to guess what has happened in the meantime. And then you latch on again to events two years later, and, again, things have happened in the meantime: that’s the way it is, without there being any explanation. Unlike many films where you work with existing music, this film has a score composed by Alexandre Desplat: how did you approach this? Actually, it was clear from the outset that there should be an orchestral score and only very little source music (there’s only one song by Greg Brown on the car radio, and, later in Kate’s kitchen, another song on the radio by his daughter Pieta Brown as well as a visit to a concert by Patrick Watson). There had been symphonic music in ”The American Friend“ or ”Wings of Desire“ or other of my more fictional films. An orchestral score wants to be at the service of the story and doesn’t call attention to itself, as it is often the case when I use songs. Sometimes, I definitely want the music from jukeboxes or radios, from loudspeakers in cafés or public places to become part of the story that the film is telling. What was it like working with your director of photography Benoît Debie? I knew Benoît‘s work mainly from two films he had made with Gaspar Noé, “Irréversible“ and “Enter The Void“, which were filmed in a courageous and extraordinary way and with a bold sense of how one can explore things with the camera. I flew to Detroit to meet him, as he was working at the time with Ryan Gosling who was making his directorial debut there. So, I was able to watch Benoît as he was shooting, saw how he worked with light, his almost boyish enthusiasm, and how he always had the whole set in view. I liked
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his approach and the care he gave to each shot. I was sure that he was my man. We then spent a day together in Detroit driving through this crazy city and talking. He took photos, I took photos, and I sensed that we had a lot in common. In the first shooting days, we worked together on developing a language for the film and then went on preparing the next shooting day every evening before, for two or three hours, so that we knew exactly each morning where we were going to put the camera and how precisely we wanted to shoot each scene. INTERVIEW JAMES FRANCO



What prompted you to accept the role of Tomas? I have been a fan of Wim’s work for a long, long time, and I heard he was doing a movie from my agent and that he wanted to meet me. He said he would fly into New York from Berlin for ten hours just to see me. I was teaching that day at NYU and he said he wanted to come to my class. So, he came and observed my graduate film class and my film students and even gave some notes on the scripts that they were all working on together. After my class, we went back to the Mercer Hotel and had dinner and I interviewed him for about 1 or two hours for US Playboy. We didn’t even get close to covering all the movies or all the stories that he could tell me about. But it was a very good interview, and he was so forthcoming and gracious as an interviewer. I was pretty much sold: that it was Wim, it sounded like an interesting journey and I liked the approach. These are all the things that add up to the music of what a film is going to feel like. The script felt almost novelistic, it covered a long period of time, the cause and effects of things were much subtler than in most movies. It felt more like a portrait of a life than a very plot-driven movie. It was working in certain ways or elisions where each chapter jumps years, and sometimes two or three years, where things happen and the audience has to catch up. And then the last thing that was interesting for me was that he was planning on a very slow drama in 3D. Wim said that it’s an attempt to reveal the characters’ soul. Normally, 3D is used in huge spectacle films to enhance the action of the spectacle, but here it is in a very meditated film. Wim’s wife, Donata, said it felt more like reality because we see our world in 3D. The film wasn’t throwing a million things at you in 3D, it felt more like looking at the world. How would you describe Tomas? Tomas is a writer, a novelist, and he is a little reserved. He lives the life of the mind, and does most of his intense living in his writing. We find him
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at the beginning of the film in a relationship that is not going so well: his first girlfriend is played by Rachel McAdams, and I’m having a hard time understanding why Tomas doesn’t like her more. And then Tomas’s world is really turned upside down because of an accident when he kills the boy with his car. It’s probably not his fault, but the incident is so upsetting that it turns Tomas’s life upside down and initiates a bunch of changes in his life. He breaks up with his girlfriend, he finds a new person in his life, and he’s told that his books are getting better since the accident. It could be that he is just becoming a better writer because he is more experienced and working hard at it - or it could be the accident. One of the nice things about the movie is that it’s not such a direct kind of psychological study of somebody going through a traumatic experience as much as it is about many different kinds of experiences and how all different levels of experience can shape a person’s life. How would you describe Tomas’s relationship which is going on secretly with Kate and Christopher? There are many kinds of strains in the film. Tomas happens to go down a random road and he ends up having the accident with the kid and that leads to a death. But it also leads to this other strange unexpected door into the life and world of the dead child’s mother and brother. That’s a very strange and bleak way to meet people, but the reactions of Kate, played by Charlotte Gainsbourg, and Christopher, are unexpected. They are very spiritual characters in a way, she almost takes more care of Tomas than he does of her even if he is the one who caused all the damage; she sees the accident as no one’s fault in a very enlightened way. And then Christopher grows up knowing that his brother was killed by this man in an accident and becomes in a way obsessed with Tomas, he reads all his books and projects a lot onto Tomas. A strange sort of father-son bond is created even though the only real connection is this horrible accident. What is the essence of “Every Thing Will Be Fine” for you personally? It’s a meditation on life, that there is a lot of sadness, but also a lot of joy in life. There is some sort of Buddhist, spiritual core to the film that is pointing towards the acceptance of life, the acceptance of loss, the acceptance of success and that, if you find that, then everything will be fine.
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Do you believe that tragedies can lead to something positive in the long term? Sure. I wrote a book called “Palo Alto”, and there is a character in there who is getting into a lot of trouble, and I can remember when I was a teenager getting into quite a bit of trouble. I grew up in a very nice place, so the trouble I was getting into wasn’t too bad, but it kept happening. At the time, it almost felt like I was a magnet for the police - I couldn’t do anything and not get caught, it seemed like my life was really taking a wrong turn. But, in fact, almost twenty years down the road, I can see that all of that set me on the road to acting, literature and art when I was getting into all that trouble. Somehow, I needed to go through all that so that I could then say: Okay, I’m done with that behaviour, I’m going to put my energy into something else.
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together. Charlotte Gainsbourg plays the mother of the child who was killed, so Tomas’s relationship with her is very mysterious. Her reaction to what happened is also so unexpected and unusual, it could easily just be a dream. It’s really like two strangers crossing in the night, sharing these odd intense moments together, having their lives changed by those meetings, but then also parting and never seeing one another again. And then, Marie-Josée plays Ann, the assistant to Tomas’s book editor, who has a daughter. They fall in love, but Tomas brings a lot of the issues that he had in the old relationship to this new one. He is maybe a little cut off from her at times, he doesn’t share feelings, but, unlike the first relationship, he tries to work through it, so they end up a little happier than the first couple. What was it like working with the child actors?



What is special about working with Wim Wenders? I love working with Wim. First of all, it’s a very kind of slow methodical process. Not as far as the acting goes, but as far as the set ups go, partly because we were shooting in 3D. I was preparing for my oral exams, so I had to read lots of books and I read almost a book a day every day because we had so much time between set ups. Wim is such a reader that, from day one, he was very supportive of my reading and always found a nice comfortable couch or something like that for me on set to read. In a lot of senses, I feel like Wim and I are very similar: we both love literature and a lot of the same writers. William Faulkner is his favourite writer, and he’s even putting this into some of his movies: there is a copy of “Light in August” in the back of a car in “Paris, Texas” and the Charlotte Gainsbourg character is reading Faulkner in this movie. I adapted Faulkner’s “As I Lay Dying” and then filmed Faulkner’s “Sound and the Fury” in Mississippi. So, we both really like the same writers, Patricia Highsmith and Cormac Mc Carthy, Walter Percy and Richard Brautigan. We have a very similar taste in literature and film, working together was made easy because we share these sensibilities. It seemed to me from day one that I got what he was going for because he doesn’t really adjust me much. I like all the ideas he comes up with and I guess he likes what I’m doing. What was it like working with Charlotte Gainsbourg, Rachel McAdams and Marie-Josée Croze? Tomas has three women he interacts with in the film, they’re all very different kinds of characters. Rachel McAdams plays Tomas’s first girlfriend with whom he’s not in love for whatever reason, so they have a rocky time



Lilah Fitzgerald, who plays my step-daughter as a young child, is a very funny, special girl. She is very precocious, but still a kid. On one level, they are like little adults, but they are also like little kids, so you can tease them pretty easily. Lilah has a good sense of humour and I think it really added to our relationship on the screen. How does Tomas overcome his guilt? One of the nice things about this film is that there is not one answer. There is no real scene where you can say “Oh, that was the key”, it’s a process. When it first happens, Tomas is extremely emotional and takes very extreme measures. Then, over time, you see that he’s maybe plastered over the wound, but underneath there is something still painful. And other things come along. Christopher grows up, finds Tomas and forces him to re-examine what he went through. There are patterns in his relationships that recur and he’s again forced to face certain things. There is also a meditation on different generations: Tomas watches his own very intelligent father fade and then makes a great bond with Ann’s daughter, Mina. All these different relationships and events contribute to his transformation. Is there something personal that you bring into the role of Tomas? Tomas is a writer, I write. My dad was a mathematician and scientist, and Tomas’s dad is a physicist. There are a few moments when I can relate to my dad who was very cultured, but there were times when I felt like he didn’t understand what I was trying to do. And that’s what Tomas goes through with
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his father. But, you know, there are other things about Tomas: he does his hair in a way I would never do my hair and dresses in a way I’ll never dress. He cuts himself off from others and I really try not to do that. INTERVIEW RACHEL MCADAMS



What prompted you to accept the part of Sara? I love Wim and I love his films and his sensibility. I think he makes art for art’s sake and that’s very hard to find sometimes. I was just really thrilled that he offered me the part and I thought it was a really interesting film. How would you describe the character of Sara? Sara is complicated and going through all kinds of stuff in her life, so there was lots to explore. We get to watch her develop over 12 years as a young woman struggling with this young man and trying to make this fairly tumultuous relationship work. How does she relate to him? How does she carry that relationship over the next 12 years? She has a great deal of love for Tomas and tries to keep him inspired as an artist, but also grounded as a lover and a partner. She is quite hurt and feels a little bit left behind by him, and that hurt is still much to her surprise - just as strong when they meet each other randomly way down the road. They are a bit like moths to a flame and, no matter how much time passes, it doesn’t go away if you have that kind of connection. It’s sort of life long - it doesn’t mean you have to be with that person - but it’s always there. Did you prepare yourself for this part in any special way? Wim was very open to do a slight French Canadian accent which was great because it can inform the character so much. There’s a certain sensibility that comes with that. Without making any gross generalizations, what I love about French Canadians is that they are so open and that their hearts are really on their sleeves. It was a case of finding this balance with Sara being tender and treating Tomas gingerly because he is going through a lot, but also being honest and finding her own truth. What was it like working with James Franco? It was short, but sweet. I think that he’s such an immense talent and he is so soulful, he can do so much with so little, and he can say so much with his eyes and his being. I think Tomas is that way too, but, unlike Tomas, I



every thing will be fine | production notes 25



think James has a real lightness. He is a lot of fun to work with because he takes everything in stride; he is very malleable, flexible and very generous. It was funny to see him inhabit this tortured person because he is so not that way, and it was great to watch him flipping in and out of character so easily. I wanted to work with him for a long time, so this was lovely. What was special about working with Wim Wenders? It was a real privilege, he was just a delightful person to be around and he gives actors a great deal of space and room. He is also such a visionary, he really has something in mind, and so you can lean on that. You can feel quite free to explore and know that he is guiding you all the way, but with a very gentle touch. Wim has such a unique voice in the film world, he is always very brave trying out new things like the new approach to 3D technology. I’m a big fan of his and that was just reinforced by getting to work with him. Has it been different acting in front of a 3D camera? It wasn’t unlike regular filming. The cameras were a little bit different and you can’t do a lot of movement, but this film doesn’t lend itself to that anyway. I appreciated that in a way because you came to the set and Wim would have done the choreography. I found that quite liberating because you could focus on the intense emotions that you are trying to go for. I have to admit I’ve never been a fan of 3D because I always found it takes me out of the film. But then I saw “Pina“, which changed my whole theory that you should only see dance live and never on a flat screen. The film showed that 3D can be quite magical, that it can really suck you in and just enhance everything. I am very curious to see the scenes that are described as having this heightened reality through 3D. I just loved those scenes when I read them; I couldn’t quite put my finger on why, but it seemed really magical, mythical and very emotional. What prompted you as an actress to play the character Ann? Many things, I’d say. She is a regular, normal person who’s in love with this man. I have played a lot of junkies, crazy people and femme fatales, so I was very happy to play someone with a regular life and a regular world. The script was well written and all the characters are very believable. How would you describe the character of Ann? Ann is a very positive and optimistic person. She is not so complicated in



INTERVIEW MARIE-JOSÉE CROZE
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psychological terms, she is patient and loves people, and she wants everything to be better all the time. She has a daughter whom she loves. We don’t know the background story of Ann, but we imagine that the husband is not there anymore. She has a crush on Tomas and works at his publishing house where she is in charge of the French writers. Ann tells Tomas that she can’t understand why his hands are not shaking after the accident at the funfair. Can you understand this feeling?



every thing will be fine | production notes 27



takes the place that would usually go to the person you share your life with. And he is using this to escape the intimacy. Ann doesn’t have anything against her daughter and she doesn’t suspect anything creepy about him and the daughter at all. But, all the time, she is trying to be in contact with him. We don’t know much about her past, about other relationships she had with someone else. It’s the story of Tomas, and the people around him are there to reveal who he is. How does Ann deal with Tomas’s way of coping?



I think that she is a very patient person, in a very maternal way, and she is deeply in love with Tomas, which is why she accepts a lot of things that are coming from him and helps him the way he is. But she is probably a bit alone because Tomas doesn’t express a lot of things, he is very much in his own world. She is just waiting for the moment when he would trust her enough to reveal who he really is. But I think that particular scene of the shaking hands means: “I’m a human being, I have feelings, I have fears and I show you mine because I hope that you will show me yours.“ She doesn’t really understand because it’s something completely different from her own way of seeing life. This accident happened and he should have felt something, been afraid of losing some things he loves, the lives of people he loves. But, even in that situation, he stays completely calm and behaves as if nobody will hurt him or make him feel anything. So, she takes this opportunity to try to shake him and make him open up. What does Ann know about Tomas’s past? She doesn’t know a lot about his past. For me, it’s probably a way of loving and respecting him and not forcing him to reveal or maybe lie. She’s patient and she’s waiting. I learned a lot from her because this is the way we should behave. She is a very mature person and there is a lot of security about her, and that’s why Tomas gets into a relationship with her because he feels comfortable and secure. She doesn’t play a game and she’s not in power, she is very normal. What you see is what you get from her. Is Ann jealous of the special relationship Tomas and Mina have? It doesn’t bother her, it’s like a triangle, it becomes a triangle relationship with the daughter taking in as much a place as the wife. But it happens a lot with couples that a third person - it could be a friend or an ex-girlfriend -



Yes, she probably knew about the accident because she reads the book he wrote about this past, and that’s why she never questions him. From the writings, she knows who he is, what kind of sensibility he has and how private and secret he is. He needs that privacy, and she respects who he is and doesn’t force him too much. Ann is like an open book, she doesn’t hide anything. She probably wakes up each morning and says “Be patient, be cool, let him be who he is and don’t force him to do anything“. There are many scenes where she’s talking almost alone and trying to communicate with him, but he sometimes barely answers her. When I was reading the script, it’s like, there is the first part with the accident, then he changes, probably becomes depressed and then starts writing. Then he meets that person in a specific moment of his life when he is trying to heal and be a better person and not do the same mistakes he did before. And I love the scene where Tomas meets his ex-girlfriend in the theatre foyer and she explains to him how much he hurt her. I love that scene because life is always about trying to do better and not to make the same mistakes. What is special for you about working with Wim Wenders? Working for Wim Wenders is quite surreal for me because he is among the directors whose work I saw when I was becoming an actor. He is one of my best inspirations in terms of art and I read a lot about him in interviews and what he has written about filming and films and art. He knows so much about different kinds of art. I would never have imagined…secretly yes!… working with him because it’s a kind of a surreal thing to say or think. But “Wings of Desire” and “Paris, Texas” absolutely changed my life. He wrote cinema history and invented things in cinema, and is still doing this with an intimate film in 3D. So, it was more than an honour for me to be here.
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Is it different acting in front of a 3D camera?



and everything is fine. We have to accept life as it is, we don’t decide. We only have to decide on how we handle a crisis. It’s about the way we handle things, we have to take them the best way we can, and then everything will be fine. What happens to Tomas is horrible, and he transforms this moment into art. That inspires him and he becomes more famous with the book about that big event in his life. I think that we have to embrace life with all the difficult things we have to endure.



The only difference is the time you’re waiting before you go on set because it’s longer to prepare a 3D set, but the acting for me isn’t any different. I don’t think about it when I act, that’s for the technicians. We have less time to act than with a small HD camera where you can do a thousand takes and say ‘Let’s do this or let’s do it there!’. We have less time to do the scene and have to be ready and know exactly what we’re going to play. We did some rehearsals with Wim beforehand, we talked about the scene, and decided a lot then. In 3D, it’s not so spontaneous, but every experience gives you some kind of restrictions which sometimes result in something new. What was it like working with James Franco? It was the first time working with James Franco. He’s… a very secretive person like his character. We didn’t talk between the takes and I don’t know who he is and he doesn’t know who I am. We barely even said ‘Hello’ in the mornings. But when it was ‘action’ when we were on set, I completely believed that he was Tomas. As all my scenes were with him or Mina, I was lucky to have a good actor in front of me. He was reading all day, and I think it’s probably a way of him keeping his privacy and concentration because the set is a place where you can lose a lot of energy since there are so many people who could be talking to you and so many distractions around. I could never read because it’s an intellectual function which doesn’t connect very well emotionally for me with my acting. But I listen to music most of the time as it is something that puts me more in a mood. Music protects me from the outside and keeps my imagination in the right place.



James Franco’s metamorphosis into the title role of the TNT biopic “James Dean” earned him career-making reviews, as well as a Golden Globe for Best Actor in a Motion Picture made for Television. He also received nominations for an Emmy and Screen Actors Guild Award for this memorable performance. Franco earned an Independent Spirit Award for Best Male Lead as well as nominations for an Academy Award, a Golden Globe Award and a Screen Actors Guild Award and recognition from numerous critics’ associations for his starring role in Danny Boyle’s critically acclaimed drama “127 Hours”. His performance alongside Sean Penn in Gus Van Sant’s “Milk” earned an Independent Spirit Award for Best Supporting Actor and he was nominated for a Golden Globe for his role in David Gordon Green’s comedy “Pineapple Express”, where he starred opposite Seth Rogen. He is also known for his starring role as Harry Osbourne in Sam Raimi’s “Spider-Man” trilogy. Franco made his Broadway debut in the revival of the American classic “Of Mice & Men” last spring to rave reviews. He was nominated for a Drama League Distinguished Performance Award for his performance, as was the play for the Outstanding Revival Award. The play was also shot for a theatrical release at the end of 2014.



Do you think that something positive can come out of a tragedy? Of course! Tragedy is a catharsis, it’s like the big bang for me. Every tragedy brings you something positive. The opposite of life is stillness, so tragedy also means life for me. Human beings are always afraid of what will change and what will be different. Painful moments in our lives bring us more strength and knowledge, and, sometimes, we decide to change our ways because of something that feels like a tragedy. Change is life, so I’m not afraid of changing. What in your view is the essence of “Every Thing Will Be Fine”? No matter what: “Every Thing Will Be Fine” because everything is possible



On the big screen, Franco was last seen in “The Interview” with Seth Rogen and “The Color Of Time”, which he also produced with his student directors last year. In 2014, he also starred in Gia Coppola’s “Palo Alto”, based on the book he wrote of the same title, and the film adaptation of Cormac McCarthy’s “Child Of God”, which he also co-wrote and directed. The film premiered at both the Venice and the Toronto International Film Festivals in 2013 before getting its release. “The Sound And The Fury”, which he also directed and produced, screened at the Venice and Toronto International Film Festivals in 2014. He will next be seen in the thriller “True Story” with Jonah Hill and “I Am Michael” with Emma Roberts and Zachary Quinto, both of which will premiere at the 2015 Sundance Film Festival.



IN FRONT OF THE CAMERA JAMES FRANCO Tomas
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He has racked up an impressive number of starring roles including the comedy “This Is The End” with Seth Rogen, Jonah Hill and Danny McBride, Harmony Korine’s “Spring Breakers”, Paul Haggis’ “Third Person” and Sam Raimi’s “Oz: The Great And Powerful” and Rob Epstein and Jeffrey Friedman’s “Howl”, where he played the famous poet Allen Ginsberg, among many others. On television, he appeared in the critically acclaimed series “Freaks And Geeks”. Franco has also shot “The Adderall Diaries” with Amber Heard. He is also directing, producing and starring in “Zeroville” with Seth Rogen and Will Ferrell. Aside from his acting accomplishments, Franco has also established himself as a producer and director on several films. In 2013, he produced and starred in Carter’s “Maladies” and produced, directed and starred in “As I Lay Dying” based on the classic novel by William Faulkner, which premiered at the Cannes Film Festival that year. He also produced and directed “Sal”, a bio-pic based on the life of Sal Mineo, which was released in 2013 and screened prior at the 2011 Venice Film Festival. He also produced “Kink”, a documentary that premiered at the 2013 Sundance Film Festival. “Every Thing Will Be Fine”, an intimate drama in 3D, is his first collaboration with Wim Wenders and will have its world premiere at the Berlin International Film Festival in February 2015.



JAMES FRANCO – filmography (selection) TBC “Zeroville” Dir: James Franco 



“The Adderall Diaries” Dir: Pamela Romanowsky



2015 “Every Thing Will Be Fine” Dir: Wim Wenders







“True Story” Regie: Rupert Goold



2014 “The Sound and the Fury” Dir: James Franco







“Queen of the Desert” Dir: Werner Herzog











“I Am Michael” Dir: Justin Kelly
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2014 “Palo Alto” Dir: Gia Coppola



2010 “Eat Pray Love” Dir: Ryan Murphy







“The Color of Time” Dir: CK Williams







“127 Hours” Dir: Danny Boyle



2013 



“Homefront” Dir: Garry Fleder







“Howl” Dirs: Rob Epstein, Jeffrey Friedman







“Interior. Leather Bar.” Dirs: James Franco, Travis Matthews







“This is the End” Dirs: Evan Goldberg, Seth Rogen







“As I Lay Dying” Dir: James Franco







“Sal” Dir: James Franco







“The Iceman” Dir: Ariel Vromen







“Spring Breakers” Dir: Harmony Korine



2012 “Oz the Great and Powerful” Dir: Sam Raimi



“The Interview” Dir: Evan Goldberg, Seth Rogen “Child of God” Dir: James Franco



2011 



“Rise of the Planet of the Apes” Dir: Rupert Wyatt







“The Broken Tower” Dir: James Franco



“Third Person” Dir: Paul Haggis



2010 “Date Night” Dir: Shawn Levy



2008 “Milk” – Dir: Gus van Sant 



“Pineapple Express” Dir: David Gordon Green



2007 “In the Valley of Elah” Dir: Paul Haggis 



“Spider-Man 3” Dir: Sam Raimi



2005 “The Ape” Dir: James Franco 2004 “Spider-Man 2” Dir: Sam Raimi 2002 “Spider-Man” Dir: Sam Raimi 2001 “James Dean” Dir: Mark Rydell 1999 “Freaks and Geeks” (TV series)
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CHARLOTTE GAINSBOURG Kate



The daughter of the French singer and songwriter Serge Gainsbourg and the English actress Jane Birkin was born in London in 1971. At the age of 12, she made her feature film debut playing Catherine Deneuve’s daughter in “Paroles et musique”. She was only 15-years-old when she was awarded a César for Most Promising Actress for her role as the title heroine in Claude Miller’s “L’effrontée”. She stepped out from the shadows of her famous parents when Miller offered her another title role three years later, this time in “La Petite Voleuse” which was based on a screenplay by François Truffaut. Critics and audiences were soon enthusing about her and as a consequence, Charlotte Gainsbourg became a much sought-after star in her home of France as well as the rest of the World. She had her international breakthrough in 1993 with the film adaptation of Ian McEwan’s novel The Cement Garden, directed by Andrew Birkin. The courage and aplomb with which Charlotte Gainsbourg has taken on equally risky and profound roles, has brought her together with some of the today’s most well respected film-makers and auteurs, from Dominik Moll (“Lemming”) and Michel Gondry (“The Science of Sleep”) through Alejandro Innaritu (“21 Grams”) and Todd Haynes (“I’m Not Here”) to Lars von Trier with whom she has collaborated on camera on three occasions so far. In 2009, she won a Golden Palm as Best Actress at the Cannes Film Festival for her role in Lars von Trier’s “Antichrist”. She worked most recently with him on “Nymphomaniac Vol 1” and “Nymphomaniac Vol 2”. Charlotte Gainsbourg has made three films under the direction of the actordirector Yvan Attal and they have three children. Apart from working as an actress, Gainsbourg has also recorded four successful albums (including in her mother tongue English) and gives concerts all over the world as well as creating her own designs and being the ambassador for Louis Vuitton. CHARLOTTE GAINSBOURG – filmography (selection) 2015 



“Every Thing” Will Be Fine” Dir: Wim Wenders



2014 “Samba” – Dirs: Olivier Nakache and Eric Toledano



2014 “3 Hearts” Dir: Benoît Jacquot 2014 “Misunderstood” Dir: Asia Argento
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2014 “Son épouse” Dir: Michel Spinosa



2006 “Golden Door” Dir: Emanuele Crialese



2014 “Jacky in the Kingdom of Women” Dir: Riad Sattouf



2006 “The Science of Sleep” Dir: Michel Gondry



2013 2013 



“Nymphomaniac: Vol. I” Dir: Lars von Trier “Nymphomaniac: Vol. II” Dir: Lars von Trier



2005 “Lemming” Dir: Dominik Moll 2005 “One Stays, the Other Leaves” Dir: Claude Berri



2012 “Do Not Disturb” Dir: Yvan Attal



2004 “Happily Ever After” Dir: Yvan Attal



2012 “Confession of a Child of the Century” Dir: Sylvie Verheyde



2003 “21 Grams” Dir: Alejandro González Iñárritu



2011 



2001 “My Wife Is an Actress” Dir: Yvan Attal



“Melancholia” Dir: Lars von Trier



2010 “The Tree” Dir: Julie Bertuccelli



2001 “Félix and Lola” Dir: Patrice Leconte



2009 “Persécution” Dir: Patrice Chéreau



2000 “Passionately” Dir: Bruno Nuytten



2009 “Antichrist” Dir: Lars von Trier



1999 “Season’s Beatings” Dir: Danièle Thompson



2009 “The City of Your Final Destination” Dir: James Ivory



1999 “The Intruder” Dir: David Bailey



2007 “I’m Not There” Dir: Todd Haynes 2006 “I Do” – Dir: Eric Lartigau



1996 “Love, etc.” Dir: Marion Vernoux 1996 “Anna Oz” Dir: Eric Rochant
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1996 “Jane Eyre” Dir: Franco Zeffirelli



1988 “The little Thief” Dir: Claude Miller



1994 “Dead Tired” Dir: Michel Blanc



1988 “Jane B. par Agnès V.” Dir: Agnès Varda



1993 “The Cement Garden” Dir: Andrew Birkin



1988 “Kung-fu master!” Dir: Agnès Varda



1992 “Lover” Dir: Jacques Doillon



1986 “Charlotte for Ever” Dir: Serge Gainsbourg



1991 



“Aux yeux du monde” Dir: Eric Rochant



1985 



“An Impudent Girl” Dir: Claude Miller



1991 



“Merci la vie” Dir: Bertrand Blier



1985 



“La tentation d‘Isabelle” Dir: Jacques Doillon



1990 “Night Sun” Dirs: Paolo Taviani and Vittorio Taviani



RACHEL McADAMS Sara



1984 “Paroles et musique” Dir: Élie Chouraqui



Rachel McAdams’ transformative performances have established her as one of Hollywood’s most sought-after and respected actors. McAdams has quite a busy summer ahead of her. First up, she will star in Cameron Crowe’s untitled film opposite Bradley Cooper and Emma Stone. The romantic comedy centers on a defense contractor who falls for an Air Force pilot after he is assigned to oversee the launch of a weapons satellite from Hawaii. The film is slated to be released by Sony Pictures on May 29, 2015. Following that, she will be seen starring alongside Jake Gyllenhaal and Forest Whitaker in the Kurt Sutter-written drama Southpaw. The story centers around a fighter (Gyllenhaal) trying to recapture his glory and reconnect with a love he lost (McAdams). The Weinstein Company is set for release on July 31, 2015. This summer will also mark the premiere of the second season of Nic Pizzolatto’s True Detective. McAdams will play “Sheriff Ani Bezzirades”,
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a Ventura County Sheriff’s detective whose uncompromising ethics put her at odds with others and the system she serves. She will star alongside Colin Farrell, Taylor Kitsch, and Vince Vaughn. McAdams wrapped production on three other projects. Most recent being Thomas McCarthy’s Spotlight, starring alongside Michael Keaton and Mark Ruffalo. The film tells the true story of how the Boston Globe uncovered the massive scandal of child molestation and cover-up within the local Catholic Archdiocese. Prior to that, she shot Wim Wenders’ Every Thing Will Be Fine starring opposite James Franco, Charlotte Gainsbourg and Robert Naylor. Finally, McAdams lent her voice as a character in Mark Osborne’s The Little Prince alongside James Franco and Jeff Bridges. McAdams was last seen in Anton Corbijn’s A Most Wanted Man opposite Philip Seymour Hoffman, Robin Wright and Willem Dafoe. The spy thriller, based on the popular John le Carré novel, is set in present-day Hamburg, Germany, where a mysterious half-Chechen, half-Russian man, brutally scarred from torture, surfaces in the city’s Islamic community, on the run and desperate for help. The film premiered at the 2014 Sundance Film Festival and Roadside was released July 2014. McAdams starred in Woody Allen’s Midnight In Paris which earned McAdams a SAG nomination for “Outstanding Performance By A Cast In A Motion Picture” alongside cast mates Owen Wilson, Kathy Bates, Adrien Brody, Marion Cotillard, Carla Bruni, and Michael Sheen. The film also earned Golden Globe nominations for “Best Motion Picture- Musical or Comedy,” “Best Director,” “Best Actor,” and “Best Screenplay” and is Woody Allen’s highest grossing film to date. That same year, she reprised her role as Irene Adler in Sherlock Homes: A Game of Shadows opposite Robert Downey Jr. Previous film credits include Michael Sucsy’sThe Vow, opposite Channing Tatum, Richard Curtis’ About Time opposite Domhnall Gleeson and Bill Nighy, Terrence Malick’s To The Wonder opposite Ben Affleck, Olga Kurylenko, Brian De Palma’s Passion opposite Noomi Rapace, Roger Michell’s Morning Glory opposite Diane Keaton and Harrison Ford, Guy Ritchie’s Sherlock Holmes, Robert Schwentke’s The Time Traveler’s Wife, Neil Burger’s The Lucky Ones, Married Life (Toronto Film Festival 2007 Premiere), The Family Stone opposite Diane Keaton and Sarah Jessica Parker, Wes Craven’s Red Eye opposite Cillian Murphy, David Dobkin’s Wedding Crashers opposite Owen Wilson, Vince Vaughn and Christopher Walken, Nick Cassavetes’ The Notebook opposite Ryan Gosling and Mean Girls. In 2005, McAdams received ShoWest’s Supporting Actress of the Year Award as well as the Breakthrough Actress of the Year at the Hollywood
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Film Awards. In 2009, she was awarded with ShoWest’s Female Star of the Year.



2005 “The Family Stone” Dir: Thomas Bezucha



2004 “The Notebook” Dir: Nick Cassavettes



McAdams was born and raised in a small town outside of London, Ontario. Involved with theater growing up, she went on to graduate with honors with a BFA degree in Theater from York University.



2005 “Red Eye” Dir: Wes Craven



2004 “Mean Girls” Dir: Mark Waters



2005 “Wedding Crashers” Dir: David Dobkin RACHEL McADAMS – filmography (selection) 2015 



“Untitled” Dir: Cameron Crowe



2012 “To the Wonder” Dir: Terrence Malick



2015 



“Southpaw” Dir: Antoine Fuqua



2012 “Passion” Dir: Brian De Palma



2015 



“True Detective” (TV Series Season 2) Dir: various



2011 



2015 



“Spotlight” Dir: Thomas McCarthy



2015 



“Every Thing Will Be Fine” Dir: Wim Wenders



2015 



“The Little Prince” (animation) Dir: Mark Osborne



2013 



“About Time” Dir: Richard Curtis



2011 



“Midnight in Paris” Dir: Woody Allen “Sherlock Holmes: A Game of Shadows” Dir: Guy Ritchie



2010 “Morning Glory” Dir: Roger Michell 2009 “Sherlock Holmes” Dir: Guy Ritchie 2009 “The Time Traveler’s Wife” Dir: Robert Schwentke



In 1999, filmmaker Denis Villeneuve gave the lead role in “Maelström” to Marie-Josée Croze, a young Franco-Canadian actress already known to Québécois audiences thanks to her performances in a number of popular films and TV shows. The film had a major impact on her career, leading her to play a rebellious young woman in Atom Egoyan’s “Ararat” and win numerous awards in festivals across the world. Before long, art-house film seemed to have become the actress’s path of choice. “The Barbarian Invasions”, a 2003 Academy Award-winning film by director Denys Arcand, gave her the opportunity to undertake the role of a junkie, a performance rewarded by the jury of the Cannes film festival, helmed that year by Patrice Chéreau. After her Best Actress Award, soon followed a successful foray into the world of French film, including features in Guillaume Canet’s Canet’s “Tell No One”, Zabou Breitman’s “Someone I Loved”, Tony Gatlif’s “Korkoro”, Jean Becker’s “Love Me No More” and Nicole Garcia’s “A View of Love”, to name but a few. In the world of theater, Marie-Josée Croze performed “Requiem for a Nun”, a play by Albert Camus directed by Jacques Lassalle, at the Théâtre de l’Athénée in Paris. In 2013, she returned to the stage once more to play in “State Lies” at the Théâtre de la Madeleine.



2014 “A Most Wanted Man” Dir: Anton Corbijn



2008 “The Lucky Ones” Dir: Neil Burger



Across the Atlantic, Julian Schnabel, who had loved her performance as the Dutchwoman Mata Hari in Steven Spielberg’s “Munich”, thought of her while preparing his next film and proposed she play the speech therapist in the “The Diving Bell and the Butterfly”.



2012 “The Vow” Dir: Michael Sucsy



2007 “Married Life” Dir: Ira Sachs



After having lived ten years in France, Marie-Josée Croze obtained dual citizenship in 2012.



MARIE-JOSÉE CROZE Ann
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In 2014, she starred in “Cavalry” by Irish director John McDonagh and alongside Mathieu Kassovitz in Matthieu Delaporte’s “Nobody from Nowhere”.



Born July 6th, 1996 in Montréal, Quebec and fluently bilingual in French and English, Robert began his acting career at the age of nine, when he landed the lead voice of “D.W.” in the PBS animated TV series “Arthur” from 2007 to 2010. A few years later, at the age of 12, he landed the starring role in the French Canadian feature film “10 1/2”, directed by Daniel Grou (aka Podz) about a young boy who is well known by social services and who is considered a threat to society. However, his guardian at the halfway house where he’s sent sees potential redemption in this boy driven by violence. Robert’s incredible performance garnered him the Best Actor award at the Bratislava International Film Festival, a Best Young Artist Award for Best Actor in an International Film as well as a Genie Award (Canada’s Academy Awards) nomination for Best Lead Actor in a Feature Film. His first American feature was Relativity Media’s “Immortals” in which he portrayed Young Theseus played by Henry Cavill. Robert also starred in the ABC Family movie “Cyberbully” which again, earned him a Young Artist Award nomination for Best Supporting Actor in a TV movie or mini-series. Recent television credits include a series regular role in the critically acclaimed Quebec cop drama “19-2”, a recurring role on SyFy’s “Being Human” and guest stars in “Helix” and “Ascension”. He resides in Montréal, Canada.



She spent much of 2014 on set, and will soon be starring in Denys Arcand’s “The Reign of Beauty”, Moroccan director Tala Hadid’s “The Narrow Frame of Midnight”, Arnaud Sélignac’s “Arletty”, the Finnish film “Two Nights till Morning”, as well as Wim Wenders’ eagerly anticipated “Every Thing Will Be Fine”, films that are all sure to unveil countless new facets of her acting.



MARIE-JOSÉE CROZE – filmography (selection) 2015 



“Every Thing Will Be Fine” Dir: Wim Wenders



2005 “Munich” Dir: Steven Spielberg



2014 “Le règne de la beauté” Dir: Denys Arcand



2004 “La petite Chartreuse” Dir: Jean-Pierre Denis











“Calvary” Dir: John McDonagh



“Taking Lives” Dir: D.J.Caruso



2012 “Birdsong” (TV series)



2003 “Les invasions barbares” Dir: Denys Arcand



2010 “Un balcon sur la mer” Dir: Nicole Garcia



2002 “Ararat” Dir: Atom Egoyan







2001 “Maelstorm” Dir: Denis Villeneuve



“Liberte” Dir: Tony Gatlif



2008 “Deux jours à tuer” Dir: Jean Becker 2007 “The Diving Bell and the Butterfly” Dir: Julian Schnabel 2006 “Ne le dis à personne” Dir: Guillaume Canet



ROBERT NAYLOR Christopher



ROBERT NAYLOR – filmography (selection) 2015 20122013 



“Every Thing Will Be Fine” Dir: Wim Wenders



2011 



“Being Human” (TV series)



2010 “10 1/2” Dir: Daniel Grou



“Immortals” Dir: Tarsem Singh



Wim Wenders (born 1945) came to international prominence as one of the pioneers of the New German Cinema in the 1970’s and is considered to be one of the most important figures in contemporary German film. In addition to his many prize-winning feature films, his work as a scriptwriter, director, producer, photographer and author also encompasses an abundance of innovative documentary films, international photo exhibitions and numerous monographs, film books and prose collections. He lives and works in Berlin, together with his wife Donata Wenders.



BEHIND THE CAMERA WIM WENDERS Director
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Wim Wenders studied medicine and philosophy before moving to Paris in 1966 to study painting. Though ostensibly pursuing an apprenticeship in the studio of the graphic designer and engraver Johnny Friedlaender, he spent his afternoons and evenings in the Cinématèque Francaise. This “crash course in the history of film” would become the most important stage in his education, as Wenders soon began to think of film as an “extension of painting by other means”.



an independent body of photographic work was the photo series “Written In The West”, which came into being during the preparations for his film PARIS, TEXAS (1984), on Wenders’ journeys crisscrossing the American West. His second large photo exhibition “Pictures From The Surface Of The Earth” led Wenders to countries such as Australia, Cuba, Israel, Armenia and Japan – always in search of images that seek to capture the essence of a place.



His career as a filmmaker began in 1967 when Wenders enrolled at the newly founded University of Television and Film Munich (HFF Munich). Parallel to his studies at the HFF, he also worked as a film critic from 1967 to 1970. At this point in time he had already directed various short films. Upon graduating from the academy in 1971, he founded, together with fifteen other directors and authors, the Filmverlag der Autoren, a film distribution company for German auteur films, which organized the production, rights administration and distribution of their own independent films.



Wenders’ photographs have been exhibited in museums and galleries around the entire world since 1986, in among other places: Centre Pompidou, Paris (1986); Hamburger Bahnhof, Berlin (2001); the Guggenheim Museum Bilbao (2002); the Museum of Contemporary Art, Sydney (2003); the Shanghai Museum of Art (2004); the Scuderie del Quirinale in Rome (2006); the Museu de Arte de São Paulo (2010); the Deichtorhallen, Hamburg; Multimedia Art Museum, Moscow (2012); the Fundació Sorigué, Lleida (2013); the Villa Pignatelli, Naples; GL Strand, Copenhagen (2014); and Villa Panza, Varese (2015). A comprehensive retrospective of his photographs will be on exhibit in the Stiftung Museum Kunstpalast in Düsseldorf from 18 April 2015.



After completing his debut feature out of film school “The Goalie’s Anxiety At The Penalty Kick” (1971) Wenders turned to shooting his road movie trilogy, “Alice In The Cities” (1973), “Wrong Move” (1974) and “Kings Of The Road” (1975), in which the protagonists try to come to terms with their rootlessness in post-war Germany among other things. His international breakthrough came with “The American Friend” (1977). Since then Wenders has continued to work both in Europe and the USA as well as in Latin America and Asia and has been honored with countless awards at festivals around the world, including: the Golden Palm and the British Film Academy Award for “Paris, Texas” (1984); the Director’s Prize in Cannes for “Wings Of Desire” (1987); the Golden Lion in Venice for “The State Of Things” (1982); and the Silver Bear for “The Million Dollar Hotel” (2000) at the Berlin International Film Festival. His documentary films “Buena Vista Social Club” (1999), “Pina” (2011), and “The Salt Of The Earth” (2014) have all been nominated for an Oscar. During the 2015 edition of the Berlin International Film Festival, Wenders will be presented with the Honorary Golden Bear for his lifetime achivement. His most recent feature film “Every Thing Will Be Fine” will be shown in the official program of the Berlinale out of competition. The medium of photography has accompanied and extended Wenders’ artistic work from the very beginning. The starting point for the pursuit of



Among other honorary titles and positions, Wenders has been a member of the Akademie der Künste in Berlin since 1984, and holds honorary doctorates from the Sorbonne in Paris (since 1989), the Faculty of Theology at the University of Fribourg (since 1995), the University of Louvain (since 2005) and the Faculty of Architecture of the University of Catania (2010). Wim Wenders is a member of the order Pour le Mérite and since 1996 he has been President of the European Film Academy. He teaches as a professor at the University of Fine Arts of Hamburg. In the fall of 2012, together with his wife Donata, Wim Wenders established the Wim Wenders Stiftung in Düsseldorf. The establishment of the foundation was deeply rooted in the intention to create a legally binding framework to bring together the cinematic, photographic, artistic and literary life’s work of Wim Wenders in his native country and to make it permanently accessible to the general public worldwide. At the same time, the non-profit foundation model also serves to ensure that his whole body of work may belong only to itself as endowment capital and that it thus remains beyond the reach of any form of private self-interest. All proceeds from the licensing business are used to finance the central purpose of the foundation: the promotion of the arts and culture through the restoration,
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dissemination and preservation of Wenders’ work on the one hand and through the support of young talents in the field of innovative narrative cinema on the other.
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1975 



“The Wrong Move”



1973 



“Alice in the Cities”



1971 



“The Goalie’s Anxiety at the Penalty Kick”



1970 “Summer in the City” 1972 



“The Scarlet Letter”



WIM WENDERS – filmography (selection) A complete account of Wim Wenders’ artistic work, including photographic exhibitions, publications and awards can be found at www.wim-wenders. com and at http://wimwendersstiftung.de/ 2015 



“Every Thing Will Be Fine”



1995 “Beyond the Clouds”



2014 “The Salt of the Earth”



1994 “Lisbon Story”



2013 



“Cathedrals of Culture” (Episode “The Berlin Philharmonic”)



1993 “Faraway, So Close!”



2011 



“Pina” (3D)



1991 



“Until the End of the World”



2008 “Palermo Shooting”



1989 “Notebook on Cities and Clothes”



2005 “Don’t Come Knocking”



1987 “Wings of Desire”



2004 “Land of Plenty”



1985 



Bjørn Olaf Johannessen is by education a marine engineer and has worked many years as a research scientist and developer of environmental technology. He made his debut as a writer with the stage play Silkematt produced by Norwegian National Theatre in 2000. Since then, his main focus has been on feature films and television, including Norwegian as well as international titles. His script for Nowhere Man (2008), directed by Patrice Toye, was awarded the Sundance NHK International Filmmakers Award in 2006. Recent titles have included Dirk Ohm – The Disappearing Illusionist (2015), directed by Bobbie Peers, and the critically acclaimed and Prix Europa-nominated TV series Trials Of Life (2014, written with Per Schreiner/ Erlend Loe).



BJØRN OLAF JOHANNESSEN – filmography (selection) 2016 “The Pyromaniac” Dir: Erik Skjoldbjærg



2008 “Nowhere Man” Dir: Patrice Toye



2015 



“Every Thing Will Be Fine” Dir: Wim Wenders



2006 “Bastard” Dir: Marius Holst



1982 “Hammett”







“The Disappearing Illusionist” Dir: Bobby Peers



1998 “Buena Vista Social Club”



1980 “Nicks Film –Lightning Over Water”



2014 “Cathedrals of Culture” (Episode Oslo Opera House) Dir: Margreth Olin



1997 “The End of Violence”



1977 







1996 “A Trick of the Light”



1976 “Kings of the Road”



2003 “The Blues – The Soul of a Man”



“Tokyo-Ga”



1984 “Paris, Texas” 1982 “The State of Things”



2002 “Ode to Cologne: A Rock ‘N’ Roll Film” 2000 “The Million Dollar Hotel”



“The American Friend”



“The Trials of Life” (TV series)



BJØRN OLAF JOHANNESSEN Screenplay
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GIAN-PIERO RINGEL Producer



Gian-Piero Ringel studied film production at the German Film & Television Academy in Berlin. In 2006 and 2009, he produced Angela Schanelec’s films “Nachmittag” and “Orly”. A first collaboration with Wim Wenders as the producer of “Palermo Shooting” resulted in Ringel and Wenders becoming partners in Neue Road Movies in 2008. In 2010, he produced Wim Wenders’ 3D dance film “Pina”, which received numerous awards after its premiere at the 2011 Berlinale, including the German and European Film Awards. The following year saw Ringel as the producer of “Pina” being nominated for an Oscar in the “Best Documentary Feature“ category. Together with Erwin M. Schmidt, Ringel produced “Cathedrals of Culture” in 2013: a TV series in which six leading directors, including Wim Wenders and Robert Redford, used the 3D camera to explore the soul of iconic buildings around the world. Ringel is an EAVE-alumnus, “Producer on the Move 2011” and a member of the German, European and British Film Academies.



GIAN-PIERO RINGEL – filmography (selection) 2015 



“Every Thing Will Be Fine” Dir: Wim Wenders



2014 



“Cathedrals of Culture” Dirs: Wim Wenders, Michael Glawogger, Michael Madsen, Robert Redford, Margreth Olin, Karim Aïnouz



2013 



“Wolf” Dir: Bogdan Mustata



2011 



“Pina” (3D) Dir: Wim Wenders



2009 “Orly” Dir: Angela Schanelec 2008 “Palermo Shooting” Dir: Wim Wenders 2006 “Afternoon” Dir: Angela Schanelec
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cryptic stories with a powerful visual style as he subsequently demonstrated with great panache in such films as Dario Argento’s “The Card Player“ (2004) and Fabrice Du Welz’s disturbing shockers “Calvaire“ and “Vinyan“. But he also gives a special touch to more popular works like the music biography “The Runaways“ with Kristen Stewart and Dakota Fanning and the pitch-black crime comedy “Get the Gringo“ with Mel Gibson. However, Debie’s greatest achievement to date is his work on Gaspar Noé’s neonflickering death trip “Enter the Void“. After Harmony Korine’s wild party trip ”Spring Breakers“, Debie was behind the camera on Ryan Gosling’s directorial debut “Lost River“. Wim Wenders’ “Every Thing Will Be Fine” is Debie’s first foray into the world of 3D. He is currently shooting the new film by Gaspar Noé, “Love“, also in 3D, and will then be working again with Harmony Korine.



BENOÎT DEBIE – filmography (selection) 2015 



“Every Thing Will Be Fine” Dir: Wim Wenders



2010 “The Runaways” Dir: Floria Sigismondi







“Love” Dir: Gaspar Noé



2009 “New York, I Love You” Episode from Shekhar Kapur







“Paani” Dir: Shekhar Kapur



2014 “Lost River” Dir: Ryan Gosling 2013 



“Spring Breakers” Dir: Harmony Korine







“Enter the Void” Dir: Gaspar Noé



2004 “The Card Player” Dir: Dario Argento 2002 “Irréversible” Dir: Gaspar Noé



2012 “Get the Gringo” Dir: Adrian Grunberg BENOÎT DEBIE Director of Photography



The Belgian Benoît Debie is regarded as one of most outstanding cinematographers working today. After studies at the Institute of Arts of Diffusion (IAD), he has been active in cinema, television and commercials. After various shorts, he caused a sensation with his first feature-length film, Gaspar Noé’s highly controversial and very subjectively and feverishly filmed ”Irreversible“. Since then, he has been considered to be a specialist of



Joséphine Derobe initially studied journalism and photography and worked as a reporter. In 2006, she discovered the stereoscopic live picture with her father Alain Derobe, a pioneer of modern 3D, who developed the “Natural Depth



JOSÉPHINE DEROBE Director of Stereography
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Method”. After she had worked for several years with her father as a stereographer, including on the 3D dance film “Pina”, she took over the role of Director of Stereography for Wim Wenders’ 3D projects “Cathedrals of Culture“ and “Every Thing Will Be Fine“ after her father’s death in 2012. Joséphine Derobe also serves as a consultant for 3D projects, gives lectures and workshops at international 3D events, in art and film schools, and at universities. She has also been developing her own projects as a 3D artist since 2009.



JOSÉPHINE DEROBE – 3D filmography (selection) 2015 



“Every Thing Will Be Fine” Dir: Wim Wenders



2014 “Minuscule: Valley of the Lost Ants” Dir: T.Szabo, H.Giraud 2014 



ALEXANDRE DESPLAT Composer



“Cathedrals of Culture” Dir: Wim Wenders, Michael Glawogger, Michael Madsen, Robert Redford, Margreth Olin, Karim Aïnouz



2012 



“Astérix and Obélix: On Her Majesty’s Secret Service” Dir: Laurent Tirard (together with Alain Derobe)



2011 



“Pina” (3D) Dir: Wim Wenders (together with Alain Derobe)



Six-time Oscar nominee, Alexandre Desplat, with hundreds of scores and numerous awards to his credit, is one of the most worthy heirs of the French film scoring masters. Alexandre Desplat’s approach to film composition is not only based on his strong musicality, but also on his understanding of cinema, which allows him to truly communicate with directors. He studied piano and trumpet before choosing the flute as his main instrument. Raised in a musical and cultural mix with a Greek mother and French father who studied and were married in California, he grew up listening to the French symphonists Ravel and Debussy and to jazz. He enriched his classical musical education by studying Brazilian and African music, which



every thing will be fine | behind the camera 47



later lead him to record with Carlinhos Brown and Ray Lema. An avid fan of cinema, he expressed his desire to compose for the big screen early on. During the recording of his first feature film, he met violinist Dominique “Solrey” Lemonnier, starting an exceptional artistic exchange. She becomes his favorite soloist, concertmaster, artistic director and wife. With her special sense of interpretation and her creative spirit, she has inspired Desplat’s compositions, influencing his music at its core. Together, they have created a new way of writing for the strings. In 2003 he burst onto the Hollywood scene with his evocative score to “Girl With A Pearl Earring” (starring Scarlett Johansson and Colin Firth), which earned him nominations at the Golden Globes, BAFTAs and European Film Awards. In 2005, he composed strong and remarkable parts for the film of Jacques Audiard “The Beat That My Heart Skipped”, that won the Silver Bear at the Berlinale as well as his first César. Prizes and collaborations with leading directors then started to flow. In 2007, he received his first Oscar nomination for the film by Stephen Frears “The Queen” and won his first European Film Award. The same year, he won the Golden Globe, the Los Angeles Film Critics Association Award and the World Soundtrack Award for the score of the film “The Painted Veil” by John Curran. He composed in 2008 for “Lust, Caution” , by Ang Lee and “The Curious Case Of Benjamin Button” by David Fincher, which earned him a second Oscar nomination and a fourth BAFTA and Golden Globe nomination. Since then, Alexandre Desplat has continued to successfully expand his U.S. career and European collaborations by composing for Stephen Gaghan (Syriana), Jonathan Glazer (Birth), Anne Fontaine (Coco Before Chanel) and Florent Siri (Hostage and The Intimate Enemy). With his score for Roman Polanski’s “The Ghost Writer” in 2010 he won a second César and a second European Film Award. The same year, he wrote the music for “Twilight-New Moon” by Chris Weitz, a platinum record, and for the film “The King’s Speech” by Tom Hooper for which he won the BAFTA, Grammy Award and was nominated for the fourth time a the Oscars and for the fifth time at the Golden Globes. In 2010-2011 Alexandre Desplat scores David Yates films “Harry Potter And The Deathly Hallows, Part 1” and “Harry Potter And The Deathly Hallows, Part 2”, which became the third most successful movie of all time.
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An eclectic and prolific composer, Alexandre Desplat wrote in 2011 the scores for films by Terrence Malick’s “The Tree Of Life”, Roman Polanski’s “Carnage”, Wes Anderson’s “Fantastic Mr Fox”, Daniel Auteuil’s “He Well’s Digger Daughter” and George Clooney’s “The Ides Of March”. In 2012, he collaborated with Kathryn Bigelow for “Zero Dark Thirty”, Matteo Garrone for “Reality”, Gilles Bourdos for “Renoir”, Jerome Salle for “Zulu”, Wes Anderson for “Moonrise Kingdom” and Jacques Audiard for “Rust And Bone” for which he won a third César. He also scored “Argo” by Ben Affleck, which was awarded the Oscar for best film, and earned Alexandre Desplat a sixth nomination at BAFTA, as well as a fifth nomination at the Golden Globes and the Oscars. He signed in 2013 the scores of “The Monuments Men” by George Clooney, Roman Polanski’s “Venus In Fur”, Stephen Frears’ Oscar nominated “Philomena” and “Grand Budapest Hotel” by Wes Anderson.
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2012 “ Moonrise Kingdom” Dir: Wes Anderson



2009 “Army of Crime” Dir: Robert Guédiguian



2011 







“A Prophet” Dir: Jacques Audiard







“Coco Before Chanel” Dir: Anne Fontaine







“Julie & Julia” Dir: Nora Ephron







“Extremely Loud & Incredibly Close” Dir: Stephen Daldry “Carnage” Dir: Roman Polanski







“The Ides of March” Dir: George Clooney







“Harry Potter and the Deathly Hallows: Part 2” Dir: David Yates







“The Tree of Life” Dir: Terrence Malick



ALEXANDRE DESPLAT – filmography (selection) Alexandre Desplat‘s complete filmography can be found at http://www. alexandredesplat.net/us/filmo-e.php 2015 



“Every Thing Will Be Fine” Dir: Wim Wenders



2014 “Unbroken” Dir: Angelina Jolie



2013 







“The Imitation Game” Dir: Morten Tyldum











“Godzilla” Dir: Gareth Edwards







“The Grand Budapest Hotel” Dir: Wes Anderson “The Monuments Men” Dir: George Clooney



“Philomena” Dir: Stephen Frears “Venus in Fur” Dir: Roman Polanski “Zulu” Dir: Jérôme Salle



2010 “Harry Potter and the Deathly Hallows: Part 1” Dir: David Yates 



“The King’s Speech” Dir: Tom Hooper







“Tamara Drewe” Dir: Stephen Frears



2012 “Zero Dark Thirty” Dir: Kathryn Bigelow







“The Ghost Writer” Dir: Roman Polanski







“Argo” Dir: Ben Affleck



2009 “The Twilight Saga: New Moon” Dir: Chris Weitz







“Rust and Bone” Dir: Jacques Audiard







“Fantastic Mr. Fox” Dir: Wes Anderson



2008 “Chéri” Dir: Stephen Frears 



“The Curious Case of Benjamin Button” Dir: David Fincher







“The Heir Apparent: Largo Winch” Dir: Jérôme Salle







2007 “Lust, Caution” Dir: Ang Lee 



“Mr. Magoriums Wonder Emporium” (with Aaron Zigman) Dir: Zach Helm







“The Golden Compass” Dir: Chris Weitz



2006 “The Painted Veil” Dir: John Curran 



“The Queen” Dir: Stephen Frears
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2005 “Syriana” Dir: Stephen Gaghan 



“Casanova” Dir: Lasse Hallström



2004 “The Beat That My Heart Skipped” Dir: Jacques Audiard 



“Birth” Dir: Jonathan Glazer



2003 “Girl with a Pearl Earring” Dir: Peter Webber 2001 “Read My Lips” Dir: Jacques Audiard



2000 “The Luzhin Defense” Dir: Marleen Gorris 1998 “1 chance sur 2” Dir: Patrice Leconte 1996 “Love, etc.” Dir: Marion Vernoux 



“A Self-Made Hero” Dir: Jacques Audiard



1994 “See How They Fall“ Dir: Jacques Audiard 1988 “Ki lo sa?” Dir: Robert Guédiguian



CAST Tomas . . . . . . . . JAMES FRANCO Kate . . . . . . . . . . . . . . . . . . . . . . . . . . . . . CHARLOTTE GAINSBOURG Sara. . . . . . . . RACHEL McADAMS Ann . . . . . MARIE-JOSÉE CROZE Christopher (teenager) . . . . . . . . . . . . . . . . . . . . . . . .ROBERT NAYLOR Dad . . . . . . . PATRICK BAUCHAU Publisher . . . . PETER STORMARE Mina (8 years old) . . . . . . . . . . . . . . . . . . . . . . . . . LILAH FITZGERALD Christopher (12 years old) . . . . . . . . . . PHILIPPE VANASSE-PAQUET Mina (12-14 years old) . . . . . . . . . . . . . . . . . . . . . JULIA SARAH STONE Christopher (5-8 years old) . . . . . . . . . . . . . . . . . . . . . . . .JACK FULTON



Mina (2 years old) . . . . . . . . . . . . . . . . . . . . . . . . . . . . . JESSY GAGNON Musician . . . . PATRICK WATSON
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CREW Director. . . . . . . . . WIM WENDERS Scriptwriter. . . . . . . . . . . . . . . . . . . . . . . BJØRN OLAF JOHANNESSEN Producer . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . GIAN-PIERO RINGEL Executive Producers . . . . . . . . . . . . . . . . . . . . . . . . . JEREMY THOMAS . . . . . . . . . . . HUSSAIN AMARSHI . . . . . . . . . . ERWIN M. SCHMIDT . . . . . . . . . . . . . VINCE JOLIVETTE Co-Producers. . . . . . . . . . . . . . . . . . . . . . . . . . . . . RONALD J. GILBERT . . . . . . . . .STEPHAN MALLMANN . . . . . . . . . . . MATHIEU ROBINET . . . . . . . . . . . . CHRISTER NILSON . . . . . . . . . . . .MARIA EKERHOVD . . . . . . . . . . OSKAR SÖDERLUND Director of Photography. . . . . . . . . . . . . . . . . . . . . . . . . BENOÎT DEBIE Director of Stereography. . . . . . . . . . . . . . . . . . . .JOSÉPHINE DEROBE Music written and conducted by . . . . . . . . . . . ALEXANDRE DESPLAT Production Designer. . . . . . . . . . . . . . . . . . EMMANUEL FRÉCHETTE Editor . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . TONI FROSCHHAMMER Costumes. . . . SOPHIE LEFEBVRE Line Producer. . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . PETER HERMANN Commissioning Editors . . . . . . . . . . . . . . . . . . . . .GABRIELE HEUSER . . . . . . . . . . . . . . . . . . . . . . . . PROF. . . . ANDREAS SCHREITMÜLLER . . . . . . . . . . . . . . .OLAF GRUNERT Key Make Up . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . DONALD MOWAT



Key Hairstylist . . . DENIS PARENT Production Sound . . . . . . . . . . . . . . . . . . . . . . . . . PETER BERGSTRÖM Sound Designer. . . . . . . . . . . . . . . . . . . . . . . . . . . . CHRISTIAN HOLM . . . . . . . . . . . . . . . . NIKLAS SKARP Re-Recording Mixer . . . . . . . . . . . . . . . . . . . . . . . .TORMOD RINGNES Casting USA . . . . . HEIDI LEVITT Casting Europe . . . . LEO DAVIS & . . . . . . . . . . . . . . . . . . . LISSY HOLM Casting Canada . . . . . . . . . . . . . . . . . . . . . . . . . . . . LUCIE ROBITAILLE
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