






[image: PDFHALL.COM]






Menu





	 maison
	 Ajouter le document
	 Signe
	 Créer un compte







































Peter Duffie

The deck was Patience size (a miniature deck used for the game of Patience, .... myself to recommend the Erdnase method for Bottom Dealing because I don't like it. .... This leads me into a brief mention of one of the most important aspects of ... 

















 Télécharger le PDF 






 39MB taille
 200 téléchargements
 3532 vues






 commentaire





 Report




















Peter Duffie Illustrated by Joseph K. Schmidt Executive Editor, Stephen Hobbs Edited by Matthew Field, Mark Phillips, and Harvey Rosenthal Published by



~



KAUFMAN and QREENBERQ



Kaufman and Greenberg publishes many fine books on the magical arts. For more information, write to: Richard Kaufman, 8385 16th Street, Apt.l24, Silver Spring, Maryland 20910



Book and Cover Design by Richard Kaufman Dustjacket Photo Distortion by Christine Szepesi Printed and Bound in the United States of America First Edition 987654321



© Copyright 1995 by Peter Duffie. All Rights Reserved. No part of this publication may be reproduced or transmitted in any form or by any means, electronic or mechanical, including photocopy, recording, or any information storage and retrieval system now known or to be invented, without written permission.



To James and Margaret Duffie, my parents, to whom I offer my deepest gratitude for their unbounded love and understanding as they watched a keen interest transform into a raging obsession. And to Jean, who brought real magic into my life.



Preliminary Introduction: Roy Walton ...................................... 8 Foreword: Peter Duffie .......................................... 9 Routines • The Three Packet Shuffle .................................... 19 Mis-Read Palmistry .............................................. 23 City Slickers .......................................................... 26 • Marriage On The Rocks ....................................... 30 Sherlock Never Married ....................................... 36 Baker Street Branch ........................................... .41 Dearly Departed ................................................... 44 Exodus ................................................................... 49 The Lucky Ten ...................................................... 53 Just For Starters .................................................. 56 Aces Apace ............................................................ 60 Aces At Once ......................................................... 64 · Divisory Capacity ................................................. 69 Widowed ................................................................ 73 The Claustrophobic Cards .................................... 77 Triple Trauma ....................................................... 81 The Ultimate Truth .............................................. 84



A Pocketful of Lies Bernard Rasmussen's Alternative Opening Truth Serum ......................................................... 90 Widespread ........................................................... 93 A Hint Of A Tint ................................................... 97 Pokericulous ....................................................... 100 Four-Knowledge ................................................. 102 Four-Knowledge (Without Seconds) .................. 107 A Great Deal OfThought ................................... 110 A Hofzinser Trilogy ............................................ 113 · Triggered Hofzinser ...................................... 113 No-Trigger Hofzinser .................................... 116 A Mild Solution .............................................. 117 Caprice ................................................................ 119 Time Zones .......................................................... 126 Two Timing .................................................... 126 Jet Lag ............................................................ 128 Centerpoint ......................................................... 131 Cardtell ............................................................... 134 Sleuthsayers ....................................................... 136 A Willful Sandwich Transposition .................... 140 The Fortuitous Card Catcher ............................ 143



The Case In Hand .............................................. 146 The Red And Black Scenario ............................ 152 Epitaph For A Card Cheat ................................ 156 Fastack ............................................................... 161 The Judas Shuffle And Its Applications .......... 167 To Stack Four Aces for a Four-Handed Game To Stack the Aces for Any Number of Cards To Stack a Royal Flush (5 cards) The Judas Fastack Shuffle Eleven Plus ........................................................ 170 Eleven Plus Plus ................................................ 173 Almost But Not Quite ........................................ 174 The Working Assembly ..................................... 176 Mixed Reaction .................................................. 182 The Maze Connection ........................................ 186 The Vegas Connection ....................................... 190 Flight Of Hand ................................................... 194 The Protection Racket ....................................... 199 Only A Game ...................................................... 202 Rooms For Maneuver ........................................ 205 Two Decks But With A Single Thought ........... 209 The Self-Seekers ................................................ 213 Within You Without You ................................... 217



Re-Scan Variant ................................................. 223 No Two Ways About It ....................................... 226 Changing Sides ................................................... 229 Thoughts On The Bottom ..................................232 The Final Solution ..............................................235 Sleights And Slants The Packet Palm ................................................ 242 Center Block Palm ............................................ 244 The Day Double Lift ........................................... 247 The Grift Shift .................................................... 248 The Nulling Factor ............................................. 250 The Correction Pass ........................................... 252 The Double Innercut .......................................... 253 The Double Overcut ........................................... 255 The Production Cut ............................................ 257 Peek Break Technique ....................................... 258 Stanley Collins' Replacement ............................ 260 Spin-Cut Lapping .............................................. 262 Toss-In Lap Switch ............................................ 264 P .O.U.S. (Palm Off Utility Sleight) ................... 266 Duffie's Depth Deception ................................... 268



I am delighted to write some words of introduction to this major work on card magic by Peter Duffie. I have known the author since he was at school and over the years have seen his conjuring abilities progress at an astonishing rate. While his ideas cover the whole spectrum of magic, he excels when addressing himself to cards and I suspect, like Hofzinser, they may be his first love in magic. Peter has created a vast amount of material, always maintaining an extremely high standard, and seems incapable of producing anything mediocre. The term "elegant" can truly be applied to his work and, whether it be tricks or sleights, he homes in on the best approach with unfailing accuracy. I cannot praise his work too highly. In addition, he is an extremely pleasant person, always willing to assist anyone with their magical problems and without any of the affectations that burden some other talented individuals. I guarantee that any true lover of card magic will be delighted with the contents of this book and its study will be an invaluable insight to under-standing the construction of fine magic. Books on card magic come and go, but this one will come and stay. Roy Walton
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Before I explain a little about the contents of this book, it might be a good idea if I told you something about myself. I was born in Glasgow in 1957, the same year that Rusduck launched his thought-provoking newsletter, The Cardiste. I am in no doubt that the latter event was the more important of the two. I am, however, eternally grateful for the first. My uncle was responsible for implanting the obsession with card magic in my head by repeatedly showing me the few card tricks he had picked up during his time in the army. He also made a chalk mark pass through a table onto his hand which was held palm up below the table top and made a coin vanish instantly by snapping his fingers and thumb. Those latter two non-card items I hold responsible for my deep interest in magic in general. My grandmother bought me my fust deck of cards when I was eight years of age and I proceeded to learn my uncle's card tricks. The deck was Patience size (a miniature deck used for the game of Patience, or Solitaire) and that was fine for my small hands. The tricks were: a color change of the face card of the deck, the classic burglars trick, and the retention of the order of the court cards after repeated cutting by a spectator. A few years later I found Tam Shepherd's Trick Shop in Glasgow. The man behind the counter, realizing that I was eager to learn, recommended that I save up and buy The Royal Road to Card Magic. This was 9



followed by Expert Card Technique, Hugard's Card Manipulations, More Card Manipulations, The Expert at the Card Table, The Stars of Magic, Steranka on Cards, and the list goes on. I was most impressed that the "man behind the counter" could do everything that was in any book that I purchased. A move called the Pass really puzzled me. How could you possibly cut a deck of cards without it being seen? I asked the man behind the counter about this, and he took a deck of cards from his pocket and asked me to select one. After I returned my card to the middle of the deck, he placed the deck onto the counter. I assumed that he had changed his mind about showing me the Pass until he turned over the top card. I was astounded. Because he knew that I was interested, and had attempted to read all the books that he had recommended, he proceeded to explain the technique to me. One day I was in the shop and I met another magician who was interested in cards. His name was David Laing (now pretty much out of magic) and he showed me a card trick which had a definite touch of class to it. He told me that it was in a small book which was on sale in the shop-The Deuil's Playthings. The cost was £1.25 and I saved up my pocket money and returned to buy it. When I asked for the book, "the man behind the counter" told me that the tricks were not easy. This only served to make me more determined, however, and I bought it. The biggest revelation hit me when I opened the book to see a photograph of the author, Roy Walton. It was "the man behind the counter!" Since those early days I have enjoyed Roy's friendship, and his unselfish attitude toward others is commendable. Shortly after I had bought The Deuil's Playthings, I met another card enthusiast by the name of Gordon Bruce. Gordon was attending Glasgow University where he was studying English. Soon, however, he successfully auditioned for a place in The Scottish National Orchestra as a double bass player, where he remains to this day. Gordon had come into magic a few years prior to myself, but his skill and creativity with cards was quite amazing. Gordon asked me to show him a trick, and I performed Vernon's "Cutting the Aces" from The Stars 10



of Magic. To say that I was nervous would be an understatement. Gordon, however, seemed pleased to see someone at least attempt a decent card effect and told me as much some years later. Up until Roy took over the shop in Glasgow, with one possible exception, there was no one in Glasgow, or Scotland for that matter, with a deep interest in card magic, so Gordon was pleased that at least there was now someone else he could meet and talk with outside of the magic shop. That was some twenty years ago. Since that time the card and close-up activity, as well as creativity, in and around the Glasgow area has grown at an incredible pace. Today Glasgow is a world center for card magic, and it's all because of Roy Walton. Perhaps a vote of thanks should also go to L. Davenport Ltd., who had the good sense to employ Roy as their Glasgow branch manager all those years ago. Today, Roy and his most charming wife Jean own the shop. The first trick I ever published appeared in the Scottish Conjurors Association club magazine The Thistle. I offer no point of reference as I do not want anyone to find it! Toward the end of 1981, Jerry Sadowitz and I got together and produced a manuscript titled Alternative Card Magic. As it happened, none were sold by us, as Martin Breese offered to buy the rights and subsequently published the booklet in July 1982. Several other books appeared through the same publisher-two further joint efforts and several solo publications. My last contract with Martin Breese was in 1987 for my book Applications. This eventually saw print some six years after I delivered it to the publisher! In 1991 I found myself out of work. A decision was made to write a card manuscript aimed at the nontechnical magician. This meant devising self-working tricks, something which I had never previously contemplated. What at frrst seemed to be an impossible task suddenly became easy, and the result was a booklet of twenty card tricks called Imagine, which I published in 1991, and the title of which was inspired directly by the John Lennon album of the same name.



Imagine was quickly followed by Obsession which came out in early 1992, and contained twenty more easy11



to-do card tricks. To complete the trilogy, I brought out a third manuscript later the same year, called Ulterior Motifs, with also contained twenty self-working card tricks. During this time my friend Steven Hamilton had started his new close-up magazine Profile. Steven asked me to team up with him as co-editor and I joined Profile, then in its second year, in June 1992. Up until that point I had published five tricks in the magazine and one more was to follow before I decided to stop doing so. As co-editor I didn't think it prudent to continue to see my name as a regular contributor, especially as there was a backlog of other people's material. I was flattered, however, that Steven had asked me for the items considering he was not short of material. I always think it is sign of contributor scarcity when one continually sees the editorial team of a magazine publishing their own stuff. Only three of the tricks from Profile are reprinted in this book, "Centerpoint," "Cardtell," and "The Lucky Ten," with some additional routining appended to the latter. In October 1993 I released my fourth self-produced booklet containing another twenty card tricks entitled Card Selection. This time, however, I changed the format and offered a balance between self-working and sleight-of-hand card magic. This deliberate change in policy set the booklet apart from the previous three and allowed me to publish some of the more demanding card magic that I had been creating during the trilogy era. Which brings me to the present and to this book, my first major work. The majority of the routines contained herein are appearing in print for the first time. Most of the items which appeared in Imagine have been included here; although few remain as they were. Any changes to these routines are as a result of natural progression and evolution, with no gratuitous alterations just to make them appear different. There are also a few new handlings for some of my previously published effects, for example "Dearly Departed," "Widespread," and "The Final Solution." In such cases the changes are quite extensive, and the improvements substantial. "The Final Solution," for instance, renders the original "Hofzinser in My Pocket," which appears in Alternative Card Magic, obsolete. 12



Since completing the manuscript for this book I have had the pleasure of viewing a video featuring Alan Ackerman. Among the many effects featured, he performed two, "76 Collectors," and "Gemini Mates," which are closely related to my own "Misread Palmistry" and "City Slickers." Mter some pondering, I decided to leave the book as it is and hope that Mr. Ackerman will be satisfied that our paths have crossed by fate alone. During the planning of this book, I avoided any segmentation of the tricks into chapters. This was a conscious decision from the outset as I personally find it rather arduous plowing through a whole chapter of four ace tricks, followed by a chapter of sandwich tricks. Instead I have arranged the routines in such a way as to provide the reader with constant variety. I have also varied the tricks so that the required levels of skill fluctuate continually from trick to trick.



• There are five routines in the book that require a Bottom Deal. I toyed with the idea of describing the method I use to accomplish this. Mter due consideration I decided against it. The Bottom Deal I use is a personalized item which is simply an adaptation of the Roy Walton method from his book The Complete Walton Vol. One, which in turn was based on the Fred Robinson technique which can be found in Lewis Ganson's Routined Manipulation Part One, and which will appear in a potentially forthcoming book about Fred Robinson, the man and his magic. Let's look at this in another way. If you already use a Bottom Deal, then it is highly unlikely that you would change your preferred method after reading mine. On the other hand, if you have never dealt a bottom in your life, then you will have to undertake the serious task of learning one. May I suggest that you learn this invaluable utility sleight by checking out the above two sources. Also worth a definite look is the Laurie Ireland method which can be found in the booklet Lessons in Dishonesty. A more recent source, which I highly recommend, is Gene Maze and the Art of Bottom Dealing. By studying the various methods. you will eventually find the grip that suits you best and can concentrate on working on that method.
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I cannot bring myself to recommend the Erdnase method for Bottom Dealing because I don't like it. I can see no reason for pushing out the bottom card with the fingers of the hand that holds the deck when the option of striking out the card with the dealing hand is open to you. This is a purely personal aversion and it is up to you to seek out the method best suited to yourself-for that reason alone you should not bypass the Erdnase approach just because I find it unsuitable. It is my opinion that the Bottom Deal is one of the most difficult of all card sleights to master, much more so than its sister sleight the Second Deal, which in itself is not easily acquired. It stands to reason that to remove the card that lies directly beneath the top card of the deck, and make it appear that it is the top card that you are taking, must be somewhat easier than removing the card that lies fifty-second from the top and creating the same illusion. Add to this the noise factor and the tell-tale finger drop of the hand holding the deck and I think you will see how I arrive at my conclusion, whether you agree with me or not. There are of course no hard and fast rules as to what is difficult and what is not. Everything is relative to the ability of the individual. So perhaps, unlike myself, you will master the Bottom Deal in a very short space of time. In a couple of the routines I advocate the use of the LePaul Second Deal. Within the description of the trick "Four Knowledge" I explain my handling and thoughts on this deal. The main differences are in the leftthumb action and the right-hand take. The style, however, remains as described in The Card Magic of LePaul. I am not suggesting anything revolutionary as the amendments I have made are inspired by Dai Vernon's New Theory Second Deal. Whether you use the original LePaul method, or adopt my suggested amendments, I believe that this overhand method for second dealing has been overlooked by many. I have used this method for nearly twenty years now and I feel that any thoughts I have on this, no matter how small, may be important. The only negative thing I can say about this sleight is that it is not appropriate when dealing continuously from a full deck as it looks somewhat unnatural. As a double lift substitute it works well, however, and when used with a small packet I know of no better method. 14



• Fourteen sleights and subtleties are described in the sleights chapter at the end of the book. Not all of these items are utilized in the tricks. My reason for including sleights without a given purpose is simply that I believe that you may find them extremely useful at another time. As Henry Christ said, and Dai Vernon was fond of pointing out, one should not try to make a trick out of a sleight because the end result will, more times than not, be a weak trick. I could quite easily have concocted some inferior tricks as a way of demonstrating the practicality of these sleights, but I would only be doing the sleights a grave injustice. Sleights are your tools of work, and it is rare that one sees a carpenter making a table out of his hammers, though I did see a hammer make a table out of a carpenter once-but that's another story! One move that is utilized within several of the routines is The Correction Pass. This is a handling which I developed from a Paul Curry Half-Pass. You can, however, substitute any other suitable method that you are familiar with in order to try out the trick. The Correction Pass can be learned later, and then you can decide if it suits you or not.



• You will find only one routine in this book which uses a gaffed card (a double facer), and that is "Exodus." It doesn't look like a gaffed card trick, and that's the way it should be. I do, however, have a mild passion for gaffs and gadgetry as long as they are used in a sensible and subtle way. There are many effects that just cannot be recreated exactly using regular cards. You might get close, but the effect will fall short. So by dismissing the use of a gimmick, you might in fact be settling for second best. As far as I am concerned, if a gimmick will assist in the creation of the ultimate effect, it seems logical to use it. In The Vernon Chronicles Volume IV, the execrable biography of Dai Vernon, Warren Keane is quoted as saying, "If you value your reputation, never employ trick cards." He goes on to say, and I quote, "Once you 15



are discovered among your circle of friends you'll never have a reputation as being clever. They'll always minimize your skills by saying you use trick cards." If these quotes are accurate, then it is not a magical problem that Keane is talking about, but an ego problem, and that is a different thing entirely. So, if you perform a no-gaff sleight-of-hand card routine, after which your friends condemn you for using gaffed cards, as Keane suggests they might, you should take it as a compliment. It simply indicates that your sleight of hand has fooled them. So instead of a dent to your ego, it should be a boost to your morale!



• I never hand out anything for examination unless the presentation calls for it, or the effect is such that not to do so would lessen its impact. A deck of cards is a commonplace item. Every member of the public has seen one, handled one, and in all probability, possessed one. I see no reason to plant doubt in the minds of the audience by suggesting that the deck you are using might be phony. If someone asks to look at the deck, that's fine. The simple gesture of handing the deck out for shuffling gives the spectators ample opportunity to inspect the pasteboards if they so wish and, more times than not, they will simply shuffle the deck and hand it straight back to you.



• As you read through the book you will find my presentations incorporated into each trick. It is my hope that you will a dopt and adapt my suggestions and devise your own presentations. How you present your magic is a highly personal thing. If you have difficulty in this area then by all means adopt my presentations as written, then adapt the wording to suit your own persona. This leads me into a brief mention of one of the most important aspects of magic, misdirection. If it's so important, then why only a brief mention? Well, it's all been said by Andrew Galloway in his four published books, three about John Ramsay, The Ramsay Legend, The Ramsay Classics, The Ramsay Finale, and a book of his own, Diverting Card Magic. 16



In my opinion there is nothing else to be said, and I feel that there are too many contemporary magicians over- 
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