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Paris & Malérargues, Centre Roy Hart (Southern France)



PANTHEATRE ACTS is a professional training context for actors, singers, dancers and performance artists. It is also a context for personal or professional development through the performing arts.



http://www.pantheatre.com PANTHEATRE Association Loi 1901 (French Non Profit Association) French Legal Codes : APE 9499Z -- N° SIRET 377 84 24 22 000 18 French Higher Education : Formation Permanente 91 30 00921 30 PANTHEATRE ACTS offers certificates which include the ROY HART voice teaching and are valid for ROY HART WORK certifications see http://pantheatre.free.fr/pages/pantheatre_certification.htm For the definitions and relationships between PANTHEATRE, the Roy Hart International Artistic Centre, and the ROY HART THEATRE see http://pantheatre.free.fr/pages/rht_gb.htm



Latest update : 15 March 2008 Check updates on http://pantheatre.free.fr/pages/paris_acts_gb.pdf Colour leaflet on : http://pantheatre.free.fr/pages/paris_acts_brochure.htm
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Definitions and training priorities Voice performance training involves a dynamic blend of technical finesse and expressive risk. It also seeks the affirmation of personal genius - character and musicality - and a commitment to the relevance of what one has to voice, be it in speech, song, scream, silence, image or movement – or their synthesis in choreographic theatre. Participants can choose the working emphasis and planning of their programme: it can be based on: 



Voice : includes the Roy Hart approach to extended ranges, timbres and textures.







Singing : interpretation and improvisation, from bel canto to hell canto, with a basic musical training for beginners.







Movement: body awareness, dance and performer's presence.







Acting : emotion, texts and disassociation techniques.







Choreographic theatre : ensemble work integrating movement, language and voice. Improvisations and performances.







Cultural Studies : image, criticism and mythology.







Performance: work in progress presentations, concerts, improvisations and full-on performances.







Personal development (or a combination of all the above...)



Official References PANTHEATRE Association Loi 1901 SIREN SIRET 377 84 24 22 000 18 Code APE 9499Z N° agrégation formation permanente 91300092130 N° Licence Entrepreneur de Spectacle de 2e Catégorie



No: 30.0972 (2006)



N° adhérent AFDAS 36876 Association Loi 1901 - Non Assujettie à la TVA
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Directors and Teachers Directors



Linda Wise............................Actress, theatre director, voice teacher Enrique Pardo.......................Actor, theatre director, voice teacher Associated Teachers Liza Mayer ............................Actress, singer, voice teacher Haim Isaacs..........................Singer, voice teacher Izidor Leitinger ......................Musician, composer, conductor Céline Marquis......................Pianist, singer Saso Vollmaier .....................Pianist Associated Teachers and Artists Caterina Perazzi ...................Actress and theatre director Sharon Feder........................Actress and theatre director Maryline Guitton ...................Actress and singer Christine Schaller .................Singer, performer Invited Teachers Nick Hobbs ...........................Popular music specialist Vicente Fuentes....................Voice specialist, Madrid Drama Conservatory Faroque Kahn.......................Actor, martial arts teacher Marjana Sadowska ...............Singer For full CVs please consult http://pantheatre.free.fr/pages/paris_acts_cv.htm



The directors of PANTHEATRE ACTS were part of the original ROY HART THEATRE (1969 - 1989), and are co-owner-members of the Roy Hart Centre (Château de Malérargues, Southern France.) PANTHEATRE ACTS is an officially approved Program for Further Education in France, especially by AFDAS (French actor's continued training programme.)
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Planning principles PANTHEATRE ACTS Voice Performance School is based on a flexible and personalized training grid. Participants compose their own programme according to their availability and budget. Participation in the full time workshops (Paris October / November, Paris March, May and July at Malérargues, the Roy Hart Centre) is not required. For those not taking part in these full-time workshops, individual and small group coaching continues.



Outside of full-time workshops, coaching takes place in series of weekly classes and voice lessons (individually or small groups from 2 to 7 persons.) The practical work is complemented by regular assessment talks, study meetings, discussion on mythology and public performances (concerts, improvisations, work in progress.) Regular Newsletters inform participants on recommended events - the information is also updated regularly on Pantheatre’s AGENDA. The directors consider that comprehensive training in voice performance and choreographic theatre takes 2 years of regular work. This is obviously a general norm that they are willing to adapt. Part-time programmes (from 3 months to 1 year) can be arranged for professional or other requirements (such as travel). This can also be arranged in coordination with other teachers members of the Roy Hart Centre.
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Registration, Fees, Planning Registration requests must include a C.V. and a letter of motivation, and are usually taken into account after a working meeting (ideally a weekend workshop) and a talk with the directors. Requests from abroad are considered on the basis of the C.V. and especially on the letter of motivation.



Participation Principles:



2008 / 2009 SEASON



Example of planning grid (prices and times can change):



Planning



non workshop weeks



Autumn (Paris) : September 29 to December 19, 2008



Nov 24 - Dec 19 2008 & Jan 19 - Mar 8 2009 Prix unit. Total



Winter (Paris) : January 19 to March 21, 2009



September 29 to December 19, 2008 1. 2.



11



individual voice lesson / weekly



62 €



682 €



2 assesment talks



50 €



100 €



Sept 29 – Nov 14 : 7 weeks - Professional Workshop : fulltime intensive training.



weekly atelier



32 €



352 €



weekly classe



32 €



352 €



Nov 17 – Dec 19 : 5 weeks of classes and personal coaching, including 2 weekends.



weekly small group lesson or with pianist



32 €



352 €



3 week-end workshops



150 €



450 €



January 19 to March 21, 2009 1.



Jan 19 – March 8 : 7 weeks of classes and personal coaching, including 2 weekends.



2.



March 9 – 21 : Professional Workshop: 2 weeks, full-time or partial participation.



TOTAL 



Spring / Summer May / June 2009 Residential Programme in Malérargues, Roy Hart Centre (Southern France) http://pantheatre.free.fr/pages/symposium.htm



2 288 €



This grid is adaptable to each participant’s wishes and working motivations. For example, voice lessons for 3 persons (2h) can be replaced by extra weekly atelier sessions. Other alternatives include: o



registration in one or both Paris Professional Workshops



o



registration (full or partial) in the Malérargues (Roy Hart Centre) May / June residential season.



o



Individual or small group lessons clustered around weekend workshops (for those travelling to Paris for work.)







Each participant manages, in agreement with the directors, her/his participation choices and use of the overall fee.







For a detailed description (and dates) of lessons, classes and atelier sessions consult :



July 1 – 13 2009 : Myth and Theatre Festival (Malérargues) : http://pantheatre.free.fr/pages/MV_homepage_gb.htm



Planning, Lectures, Performances



Performances can be organised and rehearsed during May and June in residences in Malérargues (Roy Hart Centre), and if ready, presented during the Myth and Theatre Festival in July.



http://pantheatre.free.fr/pages/paris_saison.htm 



Participants are invited to attend round tables and lectures. http://pantheatre.free.fr/pages/agenda.htm







PANTHEATRE



Participants are encouraged to present their work at concert evenings, or to create and present performances.
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Classes, Workshops and Projects Classes and Ateliers The choice of weekly classes in Paris depends on each participant’s priorities. Individual lessons are by appointment with the teachers. Presentation on the PDF leaflet: http://pantheatre.free.fr/pages/paris_saison.pdf



Weekend Workshops PANTHEATRE ACTS organizes a series of weekend workshops in Paris with different themes, and occasionally directed by invited teachers (for instance Catherine Fitzmaurice from New York, or polyphonic singing with Marjana Sadowska.) Consult : http://pantheatre.free.fr/pages/paris_wes.htm or print out the PDF leaflet : http://pantheatre.free.fr/pages/paris_saison.pdf



Professional Training Workshops Participants can register for these workshops as full-time participants or attend certain classes, as well as conferences and discussions. These workshops are complementary, highly recommended, but not required as part of PANTHEATRE ACTS Training Programme. Voice Performance and Choreographic Theatre



Paris Professional Workshop 6/7 weeks October November



High-level professional workshop opening the Paris season, with a series of conferences and demonstrations on the voice. http://pantheatre.free.fr/pages/paris_pro.htm



Voice and Music



Paris Professional Workshop



Performance 2 weeks March



A performance orientated workshop (research and work presentations) emphasising the musical aspects of performance: performing singing (on or off stage), with recorded music, instruments, etc. and professional musicians who work with Pantheatre. http://pantheatre.free.fr/pages/paris_music_gb.htm



Voice Performance and Choreographic Theatre



Malérargues Residential Season Château de Malérargues Roy Hart Centre / Southern France



Applications of the Roy Hart voice work and its developments in Pantheatre



Residential season especially suited to study and creation, with studios and time available for rehearsing for those who want to assemble a presentation piece or performance. http://pantheatre.free.fr/pages/symposium.htm



Myth and Theatre Festival



Summer University



First fortnight of July



Malérargues (Southern, France) Roy Hart Centre



PANTHEATRE



2 weeks including workshops with invited teachers, master classes, lectures, performances. http://pantheatre.free.fr/pages/MV_homepage_gb.htm
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Every year Pantheatre organizes or is invited to direct various research and training projects



http://pantheatre.free.fr/pages/works_international.htm



Principles & Presentation 2 MAIN DIRECTIONS : Performance Professionals / Personal Development



Linda Wise’s 1998 Founding Letter Not so many years ago, voice training addressed principally the performing arts. Now, the voice and the capacity to "voice oneself" is acknowledged as an essential aspect of personal development and communication skills, in the corporate world, politics, therapy, education, medicine. For professional artists there are also greater demands for flexibility in vocal skills, as performers are required to move easily from classical theatre, to musicals, to dance-theatre, to film and television and to new forms of singing, from rock to contemporary opera. VOICE



The programme I am presenting here stems from a wish to synthesize and transmit my experience as an actress, voice teacher and theatre director, with the recognition that one of the deepest creative sources of my work is the voice. Throughout my career, I have continued to give voice lessons to a wide variety of individuals ranging from opera singers, actors, dancers, adolescents, corporate managers, to people who say they 'have no voice', or, sing 'out of tune'. My approach to the voice is rooted in my work with Roy Hart and the Roy Hart Theatre in the 70s and 80s, relativized and enlarged by the experience and insight of other teachers and disciplines. The explosion of interest in and knowledge about the voice in the last years has also shifted viewpoints and provoked a re-evaluation of methods and philosophies. It is my wish to create a training that addresses these questions, that encourages a spirit of enquiry, and where the priority is the individual, not the method.



The pioneering research on the extended voice begun by Alfred Wolfsohn and passed on to Roy Hart and the Roy Hart Theatre has a rich and varied history and, at times, the nostalgia for this legendary past can obscure the depth of current work and new developments. It often seems as if the history is 'the method', and philosophy enough. Neither Alfred Wolfsohn, nor Roy Hart established a methodology, and chose to pass on their views and experience within an initiatory model, very much in the spirit of the 60s and 70s. Now, as we move into the 21st century, over 30 years have passed since the creation of the Roy Hart Theatre and almost 25 years since the tragic death of its founder. Members of the Roy Hart Theatre have settled throughout the world. This has brought diversity and divisions, as well as a large number of teachers using the label "Roy Hart", inspired more or less directly by the original experience. Only the integrity of the individual teachers acts as warranty for the 'method'. The Roy Hart Theatre as a performing company and as an artistic label was officially dissolved in 1989. My own artistic projects go under the identity and responsibility of Pantheatre, a company founded in 1981, which I co-direct with Enrique Pardo. Links with other training programmes by teachers of the original Roy Hart Theatre will be possible, as well as with the Roy Hart International Artistic Centre at Château de Malérargues, of which I am an active member. Paris, September 25, 1998 ROY HART
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Definitions Extracts from Pantheatre’s main research and performing terms and projects. For in depth articles by Pantheatre teachers or on Pantheatre, consult



http://pantheatre.free.fr/pages/teoria.htm http://pantheatre.free.fr/pages/writings.htm



Pantheatre Pantheatre is the organisational umbrella for the artistic projects of its three directors: Enrique Pardo, Linda Wise and Liza Mayer, covering a wide range of performing, pedagogical and cultural events. It has its base in Paris where it runs PANTHEATRE ACTS - Voice Performance School, and keeps a close working link with the Roy Hart International Artistic Centre, at Château de Malérargues, in Southern France, where it organizes a 3 week workshop symposium in May, and a Summer University in July. It also rehearses productions in its studios. Pantheatre’s directors were members of the original Roy Hart Theatre (1968 – 1989) and are part of the co-ownership of Malérargues. Pantheatre was the first independent company to emerge from the Roy Hart Theatre after Roy Hart's death in 1975. It was founded in 1981 by Enrique Pardo with a solo performance on the God Pan, following three years of voice and movement research with a circle of actors from the original Roy Hart Theatre Company - amongst them, Liza Mayer, Linda Wise, Vicente Fuentes, Saule Ryan, Kevin Crawford, Diana Palmer, Noah Pikes, most of whom were involved in early Pantheatre productions like "Poesis" (after Wallace Stevens), and "Demeter" (both 1985). Pantheatre's Myth and Theatre Festival is an international organization of festivals, forums, workshops. Created with James Hillman, Charles Boer, Paul Kugler, and Jay Livernois at Château de Malérargues in 1987. It took place at La Chartreuse de Villeneuve lez Avignon from 1991 to 1997, and travelled to New Orleans (1999 and 2001), Ireland (2000), Granada (2002 and 2003.) In 2005 it organized in Malérargues the first Summer University on “Myths of the Voice”.



Voice "Before becoming a controlled musical instrument, or the modulated support of language, the voice is a fabulous means of expression, linked to our innermost impulses. Every sound, from the most ethereal sigh to a wrenching scream, from the highest coloratura to the lowest of growls, must claim its place in our artistic imagination. To extend the expressive fields of the voice requires a certain courage of extroversion, but it also renews the very notion, the very pleasure of "singing". Although such an approach to vocal expressivity is anchored in musical forms of discipline, it is, nevertheless, open to everyone, regardless of any previous musical or artistic experience."



Choreographic Theatre Choreographic theatre is Pantheatre's more complex training, developed by Enrique Pardo, which takes the voice and its extended range techniques into image-making and the poetics of contemporary dance-theatre. "Enrique Pardo's approach to physical theatre explodes the interpretation of texts by stretching them into choreographic networks: language becomes a poetic partner to image, and no longer it’s sovereign. Illustration yields to paradox. Texts unfold new versions, including subversions and perversions. The body is caught in complex images, while the voice harvests and expresses the emotion." The work is sometimes described as "playing the piano with three hands", since it involves parallel training on movement, language and voice, their interconnections and, especially, their disassociations. Not cool chance collage work, but synthesis, involving actor and person. It explores fully the training and poetics of contemporary dance-theatre." PANTHEATRE
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Choreographic Theatre workshops bring together text, voice and physical theatre. While based on exacting groupcomposition disciplines, it promotes personal expressivity - especially in terms of the voice. Previous dance experience is not essential, but one must be prepared to move and to be moved.



Mythological Studies Pantheatre is named after Great Pan, the pastoral god... Mythology is central to its work, and to most projects, like the Paris Spring Academy, or the Malérargues (Southern France) yearly residential workshop, and Summer University. "We inhabit and move our bodies as mythical temples. There are many Gods and Goddesses, and each one has his or her temples and rituals, each God has its own "theatre". A cultural approach to voice and movement studies their images and principles in the roots of culture, in the figures and in the stories of mythology. Placing voice and movement in a context of cultural diversity and aesthetic differences encourages multiplicity (all mythic wars start with exclusions!), as well as critical confrontation."



Myth and Theatre Festival The Myth and Theatre Festival is an international organization of festivals, forums, workshops. In 1987, with James Hillman, Charles Boer, Liza Mayer, Paul Kugler, Jay Livernois, Nor Hall, Ginette Paris, Patricia Berry, and other friends in the field of archetypal psychology, Pantheatre launched the Myth and Theatre Festival with a first festival at Château de Malérargues, the Roy Hart Centre. In 1991 it moved to La Chartreuse de Villeneuve lez Avignon till 1997, and then travelled to New Orleans (1999 and 2001), Ireland (2000), Granada (2002 and 2003.) The Myth and Theatre Festival was created to study the relations between myth and theatre from a double point of view: 1 - in the use of mythological motifs in theatre dramaturgy, following the models of tragedy and comedy. In these traditions the stories and characters of classical mythology are represented, rewritten and reinterpreted - from the original founding figures - Aeschylus, Sophocles, Euripides and Aristophanes to contemporary variations. 2 - in the fact that a large section of contemporary performance aims at creating images which have mythical dimensions, regardless of whether or not they include literal mythological references. This is what could be broadly called image theatre, and includes most of physical and dance theatre, and contemporary opera. Pantheatre's own brand of choreographic theatre certainly fits into this category, with the inclusion of voice work and text interpretation. Most festivals are documented on Pantheatre’s site (early ones are still to be scanned and included.)



Summer University Pantheatre organizes early July a yearly Summer University as part of the Myth and Theatre Festival events. Myths of the Voice: how the voice is conceived of, listened to and used - especially in the arts and therapeutic practices. From pagan oracles to spiritist raps, from Protestant singing to contemporary myths of soul. 2 weeks of dialogues between practice and theory: workshops, lectures, master classes, debates, performances. Presentation on http://pantheatre.free.fr/pages/MV_homepage_gb.htm
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Singing a song is like painting a miniature cameo. It is a performance challenge in which you have three to five minutes to tell a story, constellate an idea and convey an emotion. It is an expression unremitting in its structure – you have to sing the music with both its accuracy and feeling, whilst giving the information of the text. You also have to enhance and resolve the poetic and psychological tension between music and words. If you are more naturally an actor you need to learn how to channel your emotions through the structural precision of the music and if you are more naturally a singer you have to learn how to express emotion through the music and meaning through the words. If the song is not your original material you have to find a way to make it your own so that when your audience hears it they can at that moment imagine no other way this song could be sung. You have to work – listen – imagine – re-work – co-ordinate with your accompanist or band and discover the enormous pleasure that comes when you feel you have discovered how you want to sing a word, a phrase, and eventually the whole song. Singing a song is one of the most deceptively simple vocal challenges there is. It can be very intimidating and requires total engagement for 3 to 5 minutes. Teachers or musical directors can guide, make suggestions, teach you to sing in a certain style or take on an opera character for instance, but finally only you can make the song your own.



The Alchemical Theatre The Alchemical Theatre is one of Pantheatre’s oldest projects and was the theme of the 1989 "Myth and Theatre" Festival. James Hillman gave a series of lectures, and Enrique Pardo presented his work under the title of "The Alchemical Theatre" with a company of 7 actors). The project included improvised performances and lectures, and was presented throughout Europe; the biggest production was a month-long collaboration with Boreas Teater in Oslo, including 9 Pantheatre actors and singers, plus 12 Norwegian actors (Black Box, Oslo, 1993). A similar production was set up in Palermo, Sicily, thanks to Patrizia d'Antona, one of the original actresses in the project. An article on the genesis of this project, by Dr. Paul Kugler, with an introduction by Enrique Pardo, can be found in Sphinx Journal, Issue 2, London.



The Academy of Boredom A theatre / dance / text laboratory based on the notions of object metaphor and objective imagination The Academy of Boredom is both a chaotic and a ritualised laboratory for the study of acting with objects. It gives priority to imagination as perception, listening and observation (which includes the notion of "service"), and analyses the ways in which we read and use objects metaphorically, and, by extension, the way we ‘read’ the world. Mythologically, The Academy of Boredom invokes an uncanny alliance between two divinities. Great Pan, the God of panic, who embodies the caprice and emotion of the so-called inanimate world. At his legendary death, which coincided with the advent of Christianity, the rocks and shrubs are said to have moaned and cried, they were heard for the last time (the end of paganism). The other divinity is Kronos, the tyrant God of chronological and melancholic orders, Father Time, the Roman Saturn, the keeper of the eternal and repetitive dream of a Golden Age, once upon a time, while he reigns by swallowing his children. The more militant, philosophical, premise of The Academy of Boredom is the notion of "objective imagination": imagination as belonging to the world, to the objects (and not to the actor-subject); objects are the teachers - the rulers of animation. This is a concept akin to polytheistic animism and also, as mentioned below, to many traditions of puppetry, where the anima (soul) of animation belongs to the objects, to their figuration. It is close to superstition: perceiving what the world has to say, and far (very far!) from Walt Disney! Inventive heroes (inventive actors) take to the stage to play out their scenarios, to show how clever, original and different they can be. Dramatic heroes (dramatic actors) storm the stage with cultural 'missions', usually to express their identified plights, their capacity for subjective emotion. The Academy of Boredom tempers both (and PANTHEATRE
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sometimes excludes them!) in order to read other 'sub-missions': the voice and character of objects, their will, the patterns and tragic undercurrents in the world, its deeper rumours, the gossip in the landscape, in the context, in the subtext. The Academy of Boredom sets up ritualized structures for the study of acting with objects. In its performing projects, usually a series of scenes are created based on a choice of 6 or 7 different types of objects. Some are unique, alone on stage; others serial, leading to work on repetition. Objects on stage are the protagonists, calling upon themselves connotations such as totem, fetish, tabernacle, and idol - what is generally implied by "colossus": objects that carry and radiate mythological figuration and fascination. Colossal qualities are not necessarily to do with size, gigantic: a small object can achieve colossal figuration. The work of object-metaphor that develops is not unlike many traditions of puppetry where the actors-manipulators, even if in full view of the spectators, make themselves invisible, absent presences that defer to the power and magic of the objects’ animation. Furthermore, all scenographic aspects are geared to emphasize this formal, ritualistic primacy of the objects, especially lighting, with the beauty and irony of minimalistic temple-like settings. Against this ‘colossal’ and purposely intimidating scenographic installations, the actors (between 8 and 12), work choreographically and speak their texts. Their work involves the displacement of the objects in ritual rearrangements; these choreographic tasks, based on "moving objects", are perturbed by all sorts of incidents, anecdotes and accidents, including catastrophes coming from the way the objects ‘behave’. Most rearrangements are "mission impossible": the objects are too large, too awkward, too difficult to be cleverly controlled and manipulated. In fact, most of the time, failure is the point, bringing in the emotion of tragedy, or the hilarity of comedy - or, better: both together. The stories assembled in these sessions, which include the texts and the way these are re-interpreted in these scenographic and sometimes catastrophic contexts, have the forbidding (and forbidden!) qualities of gossip in church: they bring out the anecdotic and even sacrilegious aspects of mythological stories. The work combines, at all levels, monumentality and humour, myth and gossip. Technically, the project requires close collaboration between sculptors, scenographers, puppet-makers, lighting designers and the work on acting, dancing, story-telling, playwrighting. The performer’s professional profile is open to actors (who can move) and dancers (who can act). It also requires a certain ‘sympathy’ for working with objects that can only be judged in practice by audition.



Superstition A Model for Imaginal Perception Superstition and the poetics of mantics have been a theme of central importance in Enrique Pardo's work in the last years. The definition he has proposed is the following: "Superstition is the ecology of the imagination", where, to put it very succinctly, superstition creates a link between nature, the objective world, and the imagination. Superstition means listening to the world. The radical bias questions the emphasis on subjectivity in contemporary theatre, and art in general: the preconception that imagination is a subjective, personal, internal inventive factor. It leads to the notion of an "objective imagination", a proposition which counters most contemporary philosophical definitions.
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