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On the deviant margins of West Indian society, at least, there were significant changes in appearance. The hustlers and street-corner men, encouraged perhaps by the growth of black clubs and discotheques in the mid-60s, were sharpening up, combining hats and ‘shades’ and Italian suits to produce a West Indian equivalent of the U.S. ‘soul-brother’ look; tight-fitting, loose-limbed, black and yet urbane. This soul brother moved on the cool lines of jazz, ska and American r & b. He reproduced the timbre and the scansion of these forms in his walk and argot. He sought refuge in their dark interiors from the world of ‘straights’ and whites. In these ways, he reassessed the stigmata and turned Caribbean flashiness into a declaration of alien intent, a sign of his Otherness. It was largely under his auspices that blackness was recuperated and made symbolically available to young West Indian men. This blackness was unwrapped from and through the music of the 60s; it was teased up to the surface in avant garde jazz (e.g. John Coltrane, Milos Davis, Pharoah Saunders, Archie Shepp), and (more importantly here) in dub and heavy reggae. Of course, this development had its visual corollary in dress. During the 70s, the ‘youth’ were developing their own unique style: a refracted form of Rastafarian aesthetic, borrowed from the sleeves of imported reggae albums and inflected to suit the needs of second-generation immigrants. This was a Rastafarianism at more than one remove, stripped of nearly all its original religious meanings: a distillation, a highly selective appropriation of all those elements within Rastafarianism which stressed the importance of resistance and black identity, and which served to position the black man and his ‘queen’ outside the dominant white ideology. The difference around which the whole Rasta style revolved was literally inscribed on the skin of black people and it was through appearance that this difference was to be extended, elaborated upon, realized. Those young blacks […] began to cultivate a more obviously African ‘natural’ image. The pork-pie hat disappeared to be replaced by the roughly woven ‘tam’. Tonic, mohair and terylene – the raw material for all those shiny suits in midnight and electric blue – were exchanged for cotton, wool and denim out of which more casual and serviceable garments were made. On every other British high street stood an armysurplus store which supplied the righteous with battle dress and combat jackets: a whole wardrobe of sinister guerilla chic. The rude boy crop was grown out and allowed to explode into an ethnic ‘Afro’ frizz, or plaited into ‘locks’ or ‘knots’ (the ubiquitous natty or knotty style). Girls began to leave their hair unstraightened, short or plaited into intricately parted arabesques, capillary tributes to an imagined Africa. All these developments were mediated to those members of the white working class who lived in the same areas, worked in the same factories and schools and drank in adjacent pubs. In particular, the trajectory ‘back to Africa’ within second-generation immigrant youth culture was closely monitored by those neighbouring white youths interested in forming their own subcultural options. Of course, in both Britain and America relations between black and white youth cultures have always been delicate, charged with a potentially explosive significance, irrespective of whether or not any actual contact takes place between the two groups. There are strong symbolic links which can be translated into empathy (‘For us the whole coloured race was sacred’ – George Melly, 1970) or emulation (e.g. hard drug use in the modern jazz era21). Both Paul Goodman (1968) and Jock Young (1971) have characterized the Negro as the quintessential subterranean, embodying all those values (the search for adventure and excitement) which coexist with and undercut the sober positives of mainstream society (routinization, security, etc.). In these terms, the positions ‘youth’ and ‘Negro’ are often aligned in the dominant mythology. As Jock Young (1971) writes: They are ‘viewed with the same ambivalence: happy-go-lucky and lazy, hedonistic and dangerous’. Of course, at different times and in different circumstances, this congruence can be more or less apparent, more or less actively perceived and experienced. Put in general terms, identification between the two groups can be either open or closed, direct or indirect, acknowledged or unacknowledged. It can be recognized and extended into actual links (the mods, skinheads and punks) or repressed and inverted into an antagonism (teds, greasers). In either
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case, the relationship represents a crucial determining factor in the evolution of each youth cultural form and in the ideology both signified in that form and ‘acted out’ by its members. At another level, patterns of rejection and assimilation between host and immigrant communities can be mapped along the spectacular lines laid down by white working class youth cultures. The succession of white subcultural forms can be read as a series of deep-structural adaptations which symbolically accommodate or expunge the black presence from the host community. It is on the plane of aesthetics: in dress, dance, music; in the whole rhetoric of style, that we find the dialogue between black and white most subtly and comprehensively recorded, albeit in code. By describing, interpreting and deciphering these forms, we can construct an oblique account of the exchanges which have taken place between the two communities. We can watch, played out on the loaded surfaces of British working-class youth cultures, a phantom history of race relations since the War. Dick Hebdige, Subculture : the Meaning of Style
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Rock music is not an object of a contemplative enjoyment of 'art' separate from everyday life; rock songs are not subjects for contemplation, their meaning is not given to the 'form' by a hidden 'content'. Rock music is a mass medium through which cultural values and meanings circulate, through which social experiences are passed on which reach far beyond the material nature of the music. The 'content' of rock songs cannot be reduced to what is directly played or even what appears to be expressed in the lyrics. For its listeners these aspects only form the medium of which they themselves make active use. They integrate them into their lives and use them as symbols to make public their own experiences, just as, seen from another angle, these aspects give the experience of social reality a cultural form conveyed by the senses and thereby influence that reality. However, this does not mean that lyrics and music are now to be entrusted to the whim of an arbitrary use or that they are in the end to be interchangeable in their concrete form. Just as in a jigsaw puzzle each individual piece is only partly defined by its shape and form, while the context of the whole picture and the place of the piece in it is equally important, the 'content' of rock music is not merely grounded in the musical form of the songs. On the one hand this 'content' is determined by the contexts which its fans give it, and on the other hand it is also preconditioned by the social relations of its production and distribution together with the institutional contexts in which these stand. In other words, these contexts become a component of the lyrics, a component of a cultural text formed from cultural symbols of the most varied kind (images, technology, fashion, leisure objects, the everyday materials of the consumer society), and the music is the medium for the formulation of this cultural text. Because of this, rock music is a very complex cultural form in which dance forms, the mass media, media pictures, images and styles of dress are included as well as music. This cultural form is a social environment produced by means of music for cultural activities of the most diverse nature. Its musical and stylistic homogeneity corresponds at any given time to different social contexts, in which rock music appears with changing meanings, always defined through different characteristics, functions and methods of use. This makes it impossible to bind rock music to a rigidly delineated musical definition. Peter Wicke, Rock Music Culture, Aesthetic and Sociology The after-effects of punk rock were characterised by a multiplicity of overlapping developments, by different musical concepts and by a variety of stylistic forms of expression. The punk-inspired opening up of the music business to the activities of small independent firms, local promoters and alternative directions in music, resulted in a creative explosion which pushed the succession of styles, fashions and trends to breakneck speed. The strands of pop music development which had previously been carefully kept separate now ran together in the most remarkable crossovers to make a mixture of disparate musical forms. Disco music, funk and reggae found themselves in an unconventional synthesis with punk, hard rock and heavy metal, as in the punk-funk fusion of Bush Tetras, in the heavy metal-funk of Level 42 or in the symbiosis of rock and reggae produced by The Clash and a series of British punk bands. Dub, rap and the sound creations of overstyled electronic dandies, labelled the New Romantics, provided the background for a wave of dance crazes in the discotheques. Peter Tosh, Big Youth and Inner Circle were offering reggae in a pop-influenced disco mix. Rockabilly, ska, soul, rhythm & blues, rock'n'roll and the unmistakable Liverpool Merseybeat guitar sound of the early sixties were experiencing a revival which broadened out into a discriminating reappraisal of the whole musical heritage of rock history. Post punk, with groups like PIL, Pop Group or Gang of Four, as well as the American No Wave bands like DNA or Teenage Jesus, introduced itself with a mixture of aggressive noise, musical minimalism and stereotyped repetition with clear references to the 'minimalist music' of the classical avant-garde in Philip Glass, Terry Riley and Steve Reich. Linked to an insistent disco-funk rhythm and the chains of sound of synthesisers and sequencers this became the synthetic pop of Human League, Depeche Mode, Duran Duran and Bronski Beat. And with this the once carefully
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guarded boundary between rock and pop collapsed. In contrast, the New Wave, the direct descendants of the punk attack, revived the rebellious spirit of early rock music, dressed in a thoroughly electronic sound, mixed with the urbane images of the experience of technical industrial landscapes, the reflexes of an alienated everyday life and the explosive nature of the growing social potential for conflict. Meanwhile on the other side of the Atlantic, Bruce Springsteen was celebrating unexpected success with a rebirth of classic rock'n'roll. While on the one hand David Bowie, Boy George O'Dowd of Culture Club and Jimi Somerville of Bronski Beat dissolved the gender-specific code of stereotyped manhood in an oscillating image of homosexuality, on the other hand a women's movement arose in rock, which sought to formulate a female identity in music under the slogans 'Rock against Sexism' or 'Women's Liberation'. In Britain, with the successful establishment of the 'Rock against Racism' campaign, political contexts in particular began once more to act as catalysts for the different rock playing styles. Former activists of the punk movement like The Jam, The Clash, Boomtown Rats and the Tom Robinson Band left behind their anarchic anti-capitalism in favour of a clearly leftist political profile, which then gave rise to the plebeian cult of the Redskins and the political commitment of Billy Bragg. At the other end of the political spectrum a radical right-wing version of rock arose for the first time with the extremely reactionary Oi Music. From now on every concept of a continuing course of development of in some measure clearly differentiated playing styles, however formulated, seemed to vanish into thin air. An accelerated expansion of aesthetic codes, of musical and cultural styles, removed earlier boundaries and poured out in a diversity of multiple directions, each of which also continued to change throughout their course. Iain Chambers' diagnosis was: 'Musical and cultural styles ripped out of other contexts, stripped of their initial referents, circulate in such a manner that they represent nothing other than their own transitory presence." A boundless 'pluralism of pleasure' (Chambers) was the only law which still held good for this development which was continually collapsing into fragments, forming symbiotic relationships and collapsing again. This situation marks quite unmistakably a phase of radical change where neither the end of the phase nor even the outlines of future horizons were already discernible. New media and new technologies have achieved validity, and have on the one hand placed music in changed contexts, while on the other hand their technical reproducability has reached its limit. Hi-fi cassette recorders and the triumph of the Walkman undermined the supremacy of the record, and home taping of borrowed rather than purchased records became the industry's nightmare. Cassette technology had reached a point in its development at which the low price of the equipment (which made it universally accessible) almost outweighed the deficiencies in quality in comparison with records. According to a representative market research project undertaken by the German company BASF, 1.15 billion cassettes were sold worldwide in 1978. The record had lost its exclusivity in the distribution of music. In fact the late seventies and early eighties saw a decline in the development of the record industry after a long period of uninterrupted growth throughout the sixties and seventies. In 1980 sales of records had fallen to the 1972 level. EMI, which in 1970 had made 12.7 per cent of its annual total profit from record sales, in 1979 could only produce 0.4 per cent of the company's annual profit from the music division.3 The British Phonographic Institute, one of the most renowned market research institutes in this field, declared in 1981 that in 1980 the British music industry had lost more than £1 million per day (!) in turnover because of home taping. Peter Wicke, Rock Music Culture, Aesthetic and Sociology
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